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\ Most central for business or pleasure, 4 

Near G.P.O,. Highly recommended. C2 
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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


P. CONACHER & CO. 


(THE OLD FIRM), 


; Organ Builders, 
; HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 














THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES, 


F 
be -THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES, 


; SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


. In response to a widely expressed desire, a Supplement consisting of 88 Anthems has now been issued, The Selection 
oe includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions, Z 
$. 


2 A New “Special India Paper” Edition. 
oe Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards, 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and 85 Anthems, or with 120 Anthems, in various Handsome 
Bindings, from tos. 6d. nett, and upwards. 











PUBLICATION LEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manacsr. 
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10 CHOIRMASTERS, CHORISTERS, AND THOSE | 


LEARNING TO SING. 
THE ENGLISH PATENT GONGERTINA 


is the best for training the Voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


RICHOLSON & LORD, 


@rgan Butlders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


Organs built with improved Traoker Aotion, also with 
fhe Tubular Pneumatio Transmission Aotion, on the latest 
and most approved. principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


@RGANS TUNED BY CONTRAOT OR OTHERWISE. 

















First-olass Tuners sent to all parts of the Country. 








oveR 300 CHOIRS HAVE TAKEN UP 
Arthur Berridge’s Cantata, 


THE LOWE OF GOD, 


And many have given repetition performances by request. 


BEFORE ARRANGING YOUR 
NEXT CONCERT SEND FOR A COPY. 
The Presbyterian says :—“ The sentiment of the words through- 
out accords well with~ the title, voune a ones and glad 
a 


recognition of the love of God. The vocal parts are characterised 
by free and pleasing movement without being unduly taxing.” 


The Musical News anys: :— It is easy and tuneful,” 





The words are bildetnd from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 


Price 1s. both Notations. Sample ‘Copy to Choirmasters for 8d. 





“ MUSICAL savannas.” Ornce, 29, Paternoster Row, E.C. 





taal ois 





Peithop[ atl ile 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 


To be had of all Music-sellers, 









‘MARTIN & COATE; © ~~ * 
Organ Builders, oe 
54-55, Pembroke Street, St. Clements, OXFORD. 


A perfect System of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 
First-class Workmanship and Best Materials. 
SPECIFICATIONS AND EstimaTES FREE FoR New ORGANS. > 4 
Rebuilding, Repairs, Tunings, etc. i 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


eign 50 Years.) 








































Organs Constructed with ‘Tahaler 
and other Improved Pneumatic Actions. a 





— 


Stecifications, Estimates, Designs, and Testimonials 
sent post free on application. : 


Are you looking out for Sacred Songs ? 
IF SO, SEE 
“IN PERIL ON THE SEA.” 
3 Keys. LANE FROST. 1/4, post free, 


“THE. FISHERMAN’S PRAYER.” ; 
3 Keys. DOUGLAS BLAKE. 1/4, post free, 


“WHEN I SURVEY é 

THE WONDROUS CROSS.” a 
W. T. CROSSLEY, A.R.C.O: (Tenor.) 1/-, post free. 
“THERE WERE NINETY AND NINE.” 
(Bass.) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 

“SAVIOUR, BREATHE AN 

EVENING BLESSING.” 

ARTHUR G. COLBORN. Post free, 1/- -—> 

i 








“MUSICAL JOURNAL” OFFICE, a9, ‘Saapapoun Row, E.C. 





When arranging for your Choir Conoert 


BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus for $.C.T.B, by 


Cc. DARNTON.- 


it will form a very effective item, 
Price 2d.; Tonic Sol-fa, 1d. 4 
London: ** Musicat JouRNAL” OFFice, 29, Paternoster Row, E.C. « 











HIGHBURY VOLUNTARIES 


JUST PUBLISHED. 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or American 
Suitable for Opening and Closing ] 
Voluntaries, Interludes, etc., and includ = 
two effective ‘“ Marches.” Price’ ON i 
SHILLING; Specimen Copy, post free, 8d. | 


“NONCONFORMIST MUSICAL JOURNAL,” 
29, PATERNOSTER Row, ‘Lonnon, E.C. 
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Che ‘Honconformist Musical Journal. 


Edited by E. MINSHALL. 
A Monthly Record and Review devoted toe 






the Interests 


of Worship Music in the Nonconformist Churches. 








PRICE 2D. 











No. 19 OCTOBER, 1903. Annual Subscription: 2s. 6d. post sree. 
www aw PROFESSIONAL NOTICES. 
3 The-charge for notices (three lines) in this column is 10s. 6d. for 


ORGANS. 


AND ELECTRIC ORGANS. 


HIS MAJESTY 
THE KING. 


BY ROYAL 
WARRANT TO 





NORMAN & BEARD, Ltd. 
Head Office and Works: 
St. Stephen’s, Norwich. 
TELEGRAMS: NORMAN BEARD, NORWICH, 
TELEPHONE: 294 NORWICH. 
London Factory: 


19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 
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THEO. BONHEUR’S 
STANDARD PIANOFORTE TUTOR 


CONTAINS— 
WM. SMALLWOOD’S Celebrated Teaching Pieces, FAIRY 
BARQUE, RIPPLING LAKE, andLA ROSE BLANCHE ; also 
LADY ARTHUR HILL'S Melody, IN THE GLOAMING, 
(Simplified expres: ly for this Tutor by THEo, BonuEuR.) 
Not LEAVING ONE THING FOR ANOTHER. 
Price 5/- 
“ Best Tutor published.”—Aeview. 
J. D. LODER’S VIOLIN SCHOOL. Original Edition. 
(First published at 12/- net) Reduced to 4/- net. 

THE HAVEN SURE. New Sacred Song. Words by EDWARD 
OXENFORD, Music by CHARLES DARNTON. Price 4/- 
WALTER WHITTINGHAM & COQ, 

13, Little Marlborough Street, London, W. 


SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 








Te Deum in G. Four Voices ibs _ wa 2 

Magnificat and Nunc Dimittis in ¢ ee oe, Re 

Ditto Ditto Tonic Sol-fa 13d. 

ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 

The Cood Shepherd. (Easter) ... 3d. 

If We Believe. Cw } a Ce 

Ditto Tonic Sol-fa - id. 

ORCAN—Largo in E-flat das ra ov 1s. net. 

Minuetto in D cad Bs --- 18. 6d. net. 

Three Short Pieces in One Book 2s, net. 
NOVELLO & COMPANY, LONDON. 





JUST PUBLISHED. 


SEVEN VESPER HYMNS 


Set to Music by Sir WM. STERNDALE BENNETT, 

Rev. FRANK BALLARD, CHAS. 8S. CRADDOCK, OTTO 

GOLDSCHMIDT, WALTER G. HARRIS, HERBERT 
C. MORRIS, and Rey. F. M. YGLESIAS. 


Price 3d. 
London: NOVELLO & CO.. Ltp., 1, Berners Street, W. 
A SHORT CHURCH CANTATA, 


PENITENGE, PARDON, & PEACE. 


MUSIC BY 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-fa, 1/-; Words 2/- per 100. 
London and New York: NOVELLO, EWER & C9. 
Write tor Coniplete Lists of Church Music and Specimen Copies to 
the Composer, Hil] ‘op, belmont Parx, Biackheath, 5.E. 












ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC <) 








12 insertions, 68. tor 6 insertions, commencing at any time. 


RANK §. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc. Open to engagement at a Church 
for Sundays.—202, Haverstock Hill, N.W. 


R, ALFRED J. LAYTON (Baritone), of the 
‘ Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S.W. 


R. ALEXANDER TUCKER (Bass), for Vocal 
Recitals, Concerts, Special Musical Services, ete., etc. 
Highly recommended by leading Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. as 
M R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Hiomes, Oratorios.—For terms, apply to per- 
manent address, Whittier House, 136, Browning Koad, Little 
Lh ite : 
MB: ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 79, Wightman Road, Harringay, N. 





DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M.; 
L.Mus. T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY 





s ANTED.—Organist and Choirmaster at the Old 
/ Independent Church, Haverhill. Salary £50. Nearly new 

three-manual organ ey Binns.—Applications, with testi- 
monials, to T. Jarvis, Haverhill, Suffolk. — 

RGANIST.—The post of Organist at Providence 
Congregational Church, Uxbridge, will shortly become 

vacant.—Apply by letter te A. W. Hutchings (Choir Sec.), ** River- 

dale,” Cowlev, Uxbridge. 

TOR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 














REPRINTED BY KEQUEST. 


The Duties and Responsibilities of a Choir. 
By E. MINSHALL, 
Price One Penny, or 9d, per dozen net. 
“ Musical Journal” Office, 29, Paternoster Row, London, E.C. 





LONDON COLLEGE OF MUSIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, w. 


FOR MUSICAL EDUCATION AND EXAMINATIONS. 





PATRON - - - + + = « = + His Grace the Duke or Laxzps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept, 
G. Aucustus Homes, Esq., Director of Examinations, 





LOCAL AND HIGHER EXAMINATIONS, 1903. 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 3560 Provincial Centres in Decemver, when Certi- 
ficates will be granted to all ful candidates. Last day of 
entry, NOvEMBER 14th. 

SYLLABUS for 1903 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Certificates in Pianoforte, Violin, 
Singing, and Theory of Music. 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Diploma (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1903. 

In the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees, 

A VACATION COURSE of Instruction in Special Subjects 
for Lcachers and o:hers 1s held at Easter, August, and Christus. 

T. WEEKES HOLMES, Sven 





ary, 
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-, 70 CHOIRMASTERS, CHORISTERS, AND “THOSE | 
LEARNING TO SING. 


THE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & C0.’S NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


RICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Ceorge Street, Sydney, Australia. 


Organs built with improved Traoker Aotion, also with 
the Tubular Pnevmatio Transmission Aotion, on the latest 
and most approved. principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


@RGANS TUNED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 




















OvER 300 CHOIRS HAVE TAKEN UP 
Arthur Berridge’s Cantata, 


THE LOWE OF GOD, 


And many have given repetition performances by request. 


BEFORE ARRANGING YOUR 
NEXT CONCERT SEND FOR A COPY. 


The Presbyltericn says :—“ The sentiment of the words throu, ~ 
out accords well with: the title, voicing a pense: Meee gz 
recognition of the love of God. The vocal parts are c! ncterieed 
by free and pleasing movement BR ehese: baling unduly taxing.” 


The Musical News says :— It is easy and tuneful,” 





The words are bildeted from the Scriptures or Standard Hymns, 
while the music furnishes attractive Choruses, Solos for all voices, 
Duets, and Quartets. 


Price 1s, both Notations. Sample copy to Choirmasters for 8d. 





“Musicat JournaL” Orrice, 29, Paternoster Row, E-C. 





PopularFdition as 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 


To be had of all Music-sellers, 








“MARTIN & COATE: © a ss: 
Organ Builders, atand 

54-55, Pembroke Street, St. Clements, OXFORD. 
A perfect of pecan ey and Tubular comenem Lever 


, applicable to any existing Organ 
fi irst-class Workmanship and Best Materials: 


eaters AND Estimates Free ror New OrGans. 
bitilding, Repairs, Tunings, etc. 


NICHOLSON & CO,, 
Organ Builders, 
PALACE YARD, WORCESTER. 


coh cigs 50 Years.) 








Organs Constructed with Tubular 
and other Improved Pneumatic Actions. 





Stecifications, Estimates, Designs, and Testimonials 
sent post free on application. 


Are you looking out for Sacred cues? 
IF SO, SEE 
‘IN PERIL ON THE SEA,” 
3 Keys. LANE FROST. 


“ THE. FISHERMAN’S. PRAYER.” 
3 Keys. DOUGLAS BLAKE. 1/4, post free. . 


“WHEN I SURVEY 

THE WONDROUS CROSS.” 
W, T. CROSSLEY, A.R.C.O: (Tenor.) 1/-, post free. 
“THERE WERE NINETY AND NINE.” 
(Bass,) JOSIAH BOOTH. 1/4, post free. 
SPLENDID TAKING DUET for Soprano and Tenor. 

“SAVIOUR, BREATHE AN 
EVENING BLESSING.” 

’ ARTHUR G. COLBORN. Post free, 1/- 





1/4, Post free, 





“ MUSICAL JOURNAL” OFFICE, a9, PATERNOSTER Row, Exc. 


When arranging for your Choir Concert 


BE SURE TO INCLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
-- Set as a Chorus for $.C.T.B. by 


Cc. DARNTON. 


it will form a very effective item. 
Price 2d.;. Tonic Sol-fa, 1d. 
London: ** Musica JourRNAL” Orrice, 29, Paternoster Row, E.C. 


HIGHBURY aan ER ES 


JUST PUBLISHED. 








Sui n aeeied ut ae 
untaries Interludes, ete., and . a ens 
wo effective“ Marches.” ON 
SHRILL ING; Specimen Copy, post free, 8d. 
“ NONCONFORMIST MUSICAL tgs Naga 
29, PATERNOSTER a ‘Lonpon, E. ig 








Ronconformist Musical Journal, 


Edited by E. 


MINSHALL. 


A Monthly Record and Review devoted te the Interests 
of Worship Music in the Nonconformist Churches. 








No. 190. 


OCTOBER, 1903. 


PRICE 2D. 
Annual Subscription : as. 6d. post free. 
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ORGANS. 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 





HIS MAJESTY 
THE KING. 


BY ROYAL 
WARRANT TO 
a > ae 


NORMAN & BEARD, Ltd. 
Head Office and Works: 
St. Stephen’s, 


TELEGRAMS: NORMAN BEARD, 
TELEPHONE: 294 NORWICH. 


Norwich. 
NORWICH. 


London Factory: 
19, Ferdinand Street, Chalk Farm, N.W. 
TELEGRAMS; VIBRATING, LONDON. 
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THEO. BONHEUR’S 
STANDARD PIANOFORTE TUTOR 


CONTAINS— 
WM. SMALLWOOD’S Celebrated Teaching Pieces, FAIRY 


BARQUE, RIPPLING LAKE, andLA ROSE BLANCHE ; also 
LADY ARTHUR HILL'S Melody, IN THE GLOAMING, 
(Simplified expres: ly for this Tutor by THEo, BonnEuR.) 
Not LEAVING ONE THING FOR ANOTHER. 


Price 5/- 
“ Best Tutor published.”—Review. 


J. D. LODER’S VIOLIN SCHOOL. Original Edition, 
(First published at 12/- net) Reduced to 4/- net. 
THE HAVEN SURE. New Sacred Song. Words by EDWARD 
OXENFORD, Music by CHARLES DARNTON. Price 4/- 


WALTER WHITTINGHAM & CGO. 
13, Little Marlborough Street, London, W. 


SACRED MUSIC 


E. BUNNETT, Mus.D. Cantab. 
Te Deum in G. Four Voices 
Magnificat and Nunc Dimittis in C 

Ditto Ditto Tonic Sol-fa 


ANTHEMS—Lead Me in Thy Truth. (Lent) 
The Cood Shepherd. (Easter) 3d. 

If We Believe. ae aa 

Ditto Tonic Sol-fa ... 13d. 


ORGAN—Largo in E-flat a 1s, net. 
Minuetto in D --. 18. 6d, net. 
Three Short Pieces in One Book 2s, net. 


NOVELLO & COMPANY, LONDON. 
JUST PUBLISHED. 


SEVEN VESPER HYMNS 


Set to Music by Sir WM. STERNDALE BENNETT, 

Rey. FRANK BALLARD, CHAS. S. CRADDOCK, OTTO 

GOLDSCHMIDT, WALTER G. HARRIS, HERBERT 
C. MORRIS, and Rey. F. M. YGLESIAS. 


Price 3d. 
London: NOVELLO & CO., Lrp., 1, Berners Street, W. 
A SHORT CHURCH CANTATA, 


PENITENGE, PARDON, & PEACE. 


MUSIC BY 
J. HH. MAUNDER. 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Price 1/6; Tonic Sol-ja, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 


Write tor Coniplete Lists of Church Music and Specimen ~— to 
the Composer, Hill ‘Top, belmont Par«, Biackheath, 5.E, 
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3d. 
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-- 130. 
3d. 




















eee lie et eh 





PROFESSIONAL NOTICES. 


The-charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 66. for 6 insertions, commencing at any time. 


FrRANE S. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc. Open to engagement at a Church 
for Sundays.—202, Haverstock Hill, N.W. 


R,. ALFRED J. LAYTON (Baritone), of the 
4 Crystal Palace Saturday Winter Concerts, Queen's Hall 
Concerts, etc., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stanlev House, Milner Street, Cadogan Square, S.W. 


R. ALEXANDER TUCKER (Bass), for Vocal 
Recitals, Concerts, Special Musical Services, etc., etc. 
Highly recommended by lea ing Free Church Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 
R. EDWIN J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios.—For terms, apply to per- 
poo address, Whittier House, 136, Browning Koad, Little 
‘ord. 


R. ARTHUR BERRIDGE (Composer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 79, Wightman Road, Harringay, N. 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc. Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M,; 
L.Mus. T.C.L.; Author of “The Student’s Harmony,” etc., etc., 
prepares by post for all musical exams. Over 300 successes. MSS. 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 


ANTED.—Organist and Choirmaster at the Old 
Independent Church, Haverhill. Salary £50. Neurly new 
three-manual organ by Binns.—Applications, with testi- 
monials, to T. Jarvis, Haverhill, Suffolk. 
Co post of Organist at Providence 

Congregational Church, Uxbridge, will shortly become 
vacant.—Apply by letter to A. W.. Hutchings (Choir Sec.), ‘* River- 
dale,’ Cowlev, Uxbridve. 


OR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, seasons.—The Orpheus Music Co., Moorgate 

Station Arcade, London, E.C. Estimates to Composers. 


























REPRINTED BY KEQUEST. 


The Duties and Responsibilities of a Choir. 
By E. MINSHALL, 
Price One Penny, or 9d, per dozen net. 
“ Musical Journal” Office, 29, Paternoster Row, London, E.C. 


LONDON COLLEGE OF MUsIC, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, w. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 








ParRoN - - - + + * + = = His Grace the Duxe or Lazps. 





Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aucustus Hormes, Esq., Director of Examinations, 





LOCAL AND HIGHER EXAMINATIONS, 1903, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and all branches of Music, will be held in London 
and at 360 Provincial Centres in Decemver, when Certi- 
ficates will be granted to all successful candidates. Last day of 
entry, NOVEMBER 14th. 

SYLLABUS for 1903 may be had of the Secretary, and contains 
full particulars of the undermentioned : 

(1) The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and Theory of Music. 

(2) The Higher Examinations for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ Diploma (L.C.M.). 

(4) Regulations for the Medals, Prizes, and Exhibitions offered 
for competition during 1903. 

In the Educational Deganepens students are received and 
thoroughly trained under the best Professors at Moderate Fees, 


A VACATION COURSE of Instruction in Special Subjects 
for Tcachers and ovhers 16 held at Easter, August, and Christinus. 





T. WEEKES JIOLMES, Svere ary, 








The Wonconformist Musical Journal. 


(OCTOBER, 1903. 





ORATORIOS by CEO. SHINN, Mus. Bac. Cantab.. | 


“THE CAPTIVES OF BABYLON.” 


18th Thousand. Price 2s.; Boards, 2s. 6d. Cloth, 3s. 6d. ; 
Sol-fa, 1s. 

“In our judgment 20 better work of the kind has yet been 
published. It is brimful of pretty melodies, and the harmonic 
effects show the skill of a painstaking and talented musician.” 

—Free Methodist. 

‘The libretto is well chosen, and forms a good base whereon to 
compose a first-rate work. With regard to the music we feel we 
can hardly do it justice, Where all is so good it is difficult 
to mention any special numbers,”— United Service Gazette. 


“LAZARUS OF BETHANY.” 


Price 2s.; Paper Boards, 2s. 6d. ; Cloth, 3s. 6d.; Sol-fa, 1s. 

“Mr. Shinn has the happy knack ot writing popular music, 
which is at the same time thoroughly good, and free from serious 
difficulties, This, his latest work, will find acceptance amongst 
Choral Societies and Church Choirs. The choruses are bold and 
effective. The solos are melodious and suited to the words. The 
quartet, ‘ Blessed are the Dead,’ is really charming.” 

—Noneonformist Musical Journal. 

“Mr. Shinn is entitled to warm praise for his oratorio, since it 
is obviously written to provide choirs of moderate capabilities 
with a work not too long, not too difficult, but withal melodious 
and musicianlike, and, above all, faithful in its representation of 
the dramatic incidents of its sacred narrative. pon all these 
grounds Mr, Shinn can claim a success.”—The Keyboard. 


London: HART & CO., 20 & 21, Paternoster Row, E.C. 
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ORGAN BOOK 


and piece of Music 


ERE E 


Our Organ Book tells in an interesting way the 
results of over go years’ experience in making and 
selling the best possible instruments at the smallest 
cost. It tells the vital facts that you should know 
before buying. It tells why an Organ is a good one. 
It tells how we have reduced the cost of Urgans to 
one half the usual prices. You-cannot buy an Organ 
wisely for your home, Mission Hall, small Church or 
Sunday School, before you read this book. Write 
for it, and if you mention this paper we will also 
send you, free, a splendid march specially composed 
for us by Fabian Scott. 


CORNISH OSBORNE CO., 
15, Charterhouse St., London, E.C. 
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ONE OF THE BEST SUGGESTIONS 


for increasing the interest of Choir members is to give them: 


INTERESTING MUSIC for REHEARSAL. 


This will be found in 


MUSIC FOR FESTIVAL OCCASIONS. 


(No. 2.) 
A Series of (11) Anthems for Church and Festival Use. 


Price 1g,.net. Limp cloth, 1s, 4d. net. 





Sample Copy sent post free for 8d. stamps, during this month 
only, 





**Musicat JourNAL” Office, 29,. Paternoster Row, E.C. 





“Stee ldo eet@atieionn,” 
New CGantata for Christmas. 


e e 
s THE HOLY NATIVITY. $ 
* e (3 
* By CHAS. DARNTON. 2 
4 Published in long score. Also 4 
a MESSIAH’S ADVENT. e¢ 
4 By A. J. JAMOUNEAU. $ 
AND 

& a 
* GOOD TIDINGS. ry 
e By CHAS. JESSOP. _ °. 
4 Price 6d: each; post free,7d. Usual reduction to Choirs a 
P4 for quantities; e 
e We will send the three as specimens for 1/- postal order. e 
e Send for list of Christmas Carols, Anthems, Glees, a 
e Cantatas, ete. e 
& Oe he eS e 
@ BLACKBURN & CO., Music Publishers, @& 
4 Bankfield Terrace, Kirkstall Rd., Leeds. 





PRINCE OF PEACE. 


A SACRED CANTATA 


FOR FOUR SOLO YOICES, CHORUS, AND 
ORCHESTRA. 


THE WORDS SELECTED FROM HOLY SCRIPTURE, 
AND THE MUSIC COMPOSED BY 


ALFRED R. GAUL. 





‘No man knows betterthan Mr. Gaul how to write for voices. 
. . ,. *Thou art the King of Glory,’ a singularly fine chorus- 
worthy of any composer, living or dead. . . . Throughout the 
work we have spontaneousness, elegance, attractiveness— in short, 
a never-ending charm, This Cantata, which completes the octave 
of Mr. Gaul’s cantatas, we hold to be the best. If it proves less 
popular than the composer’s ‘The Holy City,’ we shall be sur- 
prised.. Mr. Gaul was engaged on this, his latest work, for about 
three years, and we believe that all who hear it will agree that the 
time was very profitably spent.”—Birmingham Daily Gazette. 

‘In every way worthy of the great reputation and experience of 
ser... . » Js indeed a work of avery unusual charac- 
ter, and most probably destined to become more popular than any 
of his other compositions. . . . Worthy the study of choral 
societies of every grade.’’—North Staffordshire Sentinel. 


“ Admirably written for the voice, enhanced by charm of rhythm 
and picturesque sccompaniments.’—Birmingham Daily Mail. 


d. 





“Urrnrawp & 
cocoon 


Voice Parts, for the use of Choral Societies) <.. |. each 
Tonic Sol-fa Edition .. «.- cof *. noo fh Gos? * 5,3, 
Words only... we ooo ou ni ove pA per 1:0 
Band Parts (the loan of) on application to the Composer. : 
\ Gillott fron Edgbaston. 





London: Novetto &. Co., Limited, 
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Che ‘onconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches, 








Cc Oo N T E N T re PAGE 
Our ComPeTiTIONs Hed 
N.E. Lonpon Nonconronmet \Cwotr Umion de it -. Se 
PassinG Notes .. oe 149 
Music AT Wooncrance ‘Barret Cuv RCH, , Foagst Gate oe 1,860 
Spur Money ot 15t 
Some CoNnTINENTAL Contrisutors TO En NGLISH : Psatuopy 152 
HEREFORD MusSICAL FESTIVAL IN 1849... ! - co 383 
Our WorsHIP IN THE LIGHT OF OUR PRINCIPLES ae —_— 
CHOIRS AND THEIR WorRK we 155 
THe ORCHESTRA OF THE WEST Louro )N ;M: SSION AND ITS 
ConDUCTOR 4 A 4A F oo 
REcITAL PROGRAMMES .. F ts sb as = os 357 
EcHOES FROM THE CHURCHES 4 ig = aa «vi te 
NONCONFORMIST CHURCH ORGANS .. an an ee a. 
New Music. ry ry ny Se Fa a ee +. 160 
ACCIDENTALS | sia sé a ie - “ +. 160 
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SCALE OF CHARGES FOR ADVERTISEMENTS. 


Per " page = 2} inches £012 6 
” o = 43 ” ome eee eee sr 3 6 
»» Full ,, . 44 0 


Discount for a long series. . Special position by arrangement 


PROFESSIONAL NOTICES. 
3 Lines 10s. 6d. per annum. 6s. for six months. 


Address all applications for ‘space to the 
Nonconformist Musical Journal, 
29, Paternoster Row, London, E.C. 


All Consiinastiitions for the Editor should be sent 
to him at Bryntirion, Grimston Avenue, Folkestone 
Orders for any of our publications should be sent to the 
publishing office, 29, Paternoster Row, London, E.C. 


Our Competitions. 


eee) HE prizes for the best Christmas 
Carols have been awarded as 
follows :— 
The first prize to— 
Mr. CHARLES DARNTON, 
HAMPSTEAD; 





and the second to— 
Mr. W. T. CROSSLEY, 
BRADFORD. 


Kee 
OUR NEXT COMPETITION. 

We offer a prize of a Guinea for the best 
setting of an anniversary hymn (not copyright) 
with. a solo for infant voices. The following 
are the conditions :— 

1. MSS. must be sent to the Editor at *‘ Bryn- 
tirion,’’ Grimston Avenue, Folkestone, on or 
before October 31st, 1903. 

2.. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of 
the composer. 

3. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit or suitability. 

4. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for 
that purpose. 

5. Our decision in all matters relating to the 
competition shall be final. 


A.R.C.O., 


KOK 
The unusual lateness of the harvest has inter- 
fered with the Harvest Festival services. 


Where the date was fixed some time age it was 
impossible to postpone the event. But it was 
impossible to sing truthfully the most popular of 
the hymns used on these occasions, viz., 
‘Come, ye thankful people, come.’’ In at least 
one church the line in that hymn “ All is safely 
gathered in,’’ was altered to ‘‘ Most is safely 
gathered in.’’ 
‘eke 

Our readers would probably gather from 
what appeared in our last issue that things at 
the King’s Weigh House Chapel are not 
going quite as smoothly as could be desired. 
What most concerns us is that musical 
matters are not in a satisfactory state in the 
church. Mr. E. Burritt Lane, Mus. Bac., 
had been organist and choirmaster of the 
church for ten years when Dr. Hunter 
undertook the pastorate; but it is very signi- 
ficant that two months after the doctor's 
arrival Mr. Lane resigned. Asking him at the 
time his reason for severing his connection with 
the church, his reply was, ‘*‘ Worry! worry! 
worry! ’’ It seems that with the exception of 
chants, rarely was he allowed to select the 
music, and when he did choose a tune he had 
to hum it over to Dr. Hunter in the vestry 
beforehand, as he cannot read music. Mr. 
Lane, too, was no longer allowed a free hand 
with the choir. Under all these circumstances 
perhaps he was wise to seek another sphere. 
He was succeeded by Mr. W. Wolstenholme, 
Mus. Bac., the well-known composer of organ 
music, and a very accomplished recitalist. 
Unfortunately his stay at the Weigh House 
has been brief, for his experiences were much 
the same as those of his predecessor. Dr. 
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Hunter has never allowed Mr. Wolstenholme 
to be responsible for the music of one. single 
entire service, and latterly nothing has’ been 
left to his choice but the chants! Here are 
two gentlemen, both Bachelors of Music, and 
both of large and varied experience, and yet 
they are not allowed to select even a hymn tune. 
That is done by the minister who cannot read 
a note of music! No musician with any self- 
respect could submit to such an arrangement, 
for he becomes a mere machine. What would 
Dr. Hunter say if the organist or deacons in- 
sisted upon selecting the text and subject of the 
sermon every Sunday? With the deacons, 
choir, and congregation, both organists have 
been on the best of terms : the trouble has been 
solely with the minister. It is very unfortunate 
that the Weigh House should have lost the ser- 
vices of two such capable men as Messrs. Lane 
and Wolstenholme, and unless the minister can 
see his way to give the organist much more 
freedom, we fear the church will never retain 
an organist of ability. It is time that Dr. 
Hunter should seriously consider this matter. 


OK HO 


The Committee appointed by the Wesleyan 
Conference to prepare the new Hymnal has 
decided not to insert marks of expression. This 
decision has resulted in many letter of protest 
and some of approval being sent to the Editors 
of the Methodist Recorder and the Methodist 
Times. On the one hand it is said that these 
marks of expression help greatly in securing a 
proper rendering of hymns by the congrega- 
tion, and assist the organist and choir in their 
preparation of the Sunday music. On the 
other hand it is contended that marks of ex- 
pression lead to mechanical singing, and 
encourage the congregation to sing without 
thought. There is certainly something to be 
said on both sides, but upon the whole we are 
inclined to think that these marks really help 
to secure expressive and devotional singing. 


RF OK 


The Rev. Silvester Horne, who has just 
entered upon his work at Whitefield Tabernacle, 
Tottenham Court Road, appeals for help from 
amateur orchestral players and singers. He 
wants to form an orchestra to accompany the 
singing. We hope he will get a large response. 


An organist appears amongst the passive 
resisters at Bury St. Edmunds. Mr. J., Ridley 
Hooper, deacon, organist, and treasurer of the 
Congregational Church, had a silver-plated tea 
service presented to him four years. ago in 
recognition of twenty-five years’ service as 
organist. This was seized to cover the balance 
of gs. 10d. eee 

A correspondent writes: ‘‘ The article in 
September issue by Rev. F. L. Wiseman, states 
that ‘ Thoughts on the Power of Music’ was 
published as a pamphlet in 1789. You will 
find it in the Arminian Magazine for 1781, 
page 103. These thoughts prove not that 
Wesley was a good musician but just the 
opposite.”’ 440K 


We are accustomed to scares raised by 
doctors. The latest comes from Berlin, where 
a physician says that giving pianoforte lessons 
to children is the cause of nervous affections. 
His opinion ‘is that no girl ought to begin to 
study music before she is sixteen years of age, 
and then not more than two hours a day should 
be given to practice. Out of two thousand 
girls who were put to the torture of scale exer- 
cises before the age of twelve, six hundred are 
doomed to some form of nervous disease, 
whereas out of the same number of girls whose 
musical education was neglected only one 
hundred turned out neuropathic. 

OKO 

A very youthful organist has been perform- 
ing in North London. His name is Johann 
Sebastian Magill, and he is only six years of 
age. He has given recitals in Wood Green 
Baptist Chapel, and, we are informed, in a style 
which delighted the congregation, and brought 
forth special commendation from the minister. 
Master Magill also played at the Alexandra 
Palace. yok OK OK 


Hymn lovers will regret the death of the 
Rev. Godfrey Thring, who passed away on 
September 13th, aged eighty. He was an 
authority on hymnology, and wrote many fine 
hymns himself. ‘‘ The radiant morn hath 
passed away ’’ and “‘ Fierce raged the tempest 
o’er the deep’’ are probably the most popular 
of them all, and these are likely to live for many 
years. 


. 


W.L£. London Wonconformist Choir Union, 


THE above N.C.U. made a very successful com- 
mencement of their season’s work on Saturday, Sep- 
tember 12th, when they began a series of eight re- 
hearsals for the performance of Handel’s “ Messiah,” 
which they intend to give at Downs Chapel, Clap- 
ton, on Friday, December 11th. A Musical Fes- 
tival Service is to be given at High Cross Congre- 
gational Church, Tottenham, on Thursday, Novem- 


ber 12th. Much enthusiasm has been shown in the 
work by the members of the various choirs, and 
under the able conductorship of Mr. W. C. Webb 
A.R.C.O., a very successful season is anticipated. 
The first annual general business meeting will be 
held at Downs Chapel on Saturday, October 3rd, 
at six p.m. A hearty invitation is extended to all 


who may care to join. 
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The Wonconformist Musical Journal. 


Passing Notes, 


YNICS say that matrimony is, .a 
lottery ; indeed, most married men; 
cynics or not, are of the same 
opinion. According to a recent 
writer who poses as “a reader of 

character,” you may be absolutely 
certain of the kind of girl you are courting by “the 
music she plays and the composer she shows most 

partiality for.” If she prefers Beethoven, she is “im- 

practical, bound up in dreams, and not apt to make 

a good helpmeet.” This is rough on Beethoven. 

If the reader of character had said Chopin, I should 

have understood him better. But what of other 

composers? Well, the girl who loves Offenbach will 
be “giddy and whimsical.” Liszt “implies daring 
and ambition”; Mozart, “prudishness and over- 
much conceit” (dear! dear!); Gounod, “the in- 
dolent and lackadaisical.” Does a girl take to 

Flotow (but what girl does?), she is sure to be com- 

monplace. Is Wagner her stand-by, then she is of 

“an exaggerated, irrational temperament, not 

easily controlled.” Bach and Handel are not men- 

tioned, so we are left in ignorance as to the signifi- 
cance of a partiality for fugues and oratorios. Nor 
is anything said of the girl who isn’t musical. We 
only know that for all-round capable qualities of 
both an inspiring and practical nature, the girl 
who dotes on “Home, sweet Home,” can best be 
counted upon. She will be affectionate, non-ex- 
travagant, and a good companion. By all means, 
then, get the girl who dotes on “Home, sweet 
Home.” 





A writer in an American literary journal has been 
telling again the history of “ The Bay Psalm-Book,” 
which was not only the first American metrical ver- 
sion of the psalms, but the first book printed in the 
United States. I have never seen a copy of this 
unique volume, but I have seen specimens of its 
versification, and bad as Sternhold and Hopkins 
sometimes were, “The Bay Psalm-Book” was in- 
finitely worse. Such amazing verses as these may 
be found: 

*“ And sayd He would not them waste: had not 

Moses stood (whom He chose) 

’Fore him i’ th’ breach; to turne his wrath 

Lest that he should waste those.” 
After reading this, you will be ready to join with a 
New England writer in wondering why the Puritans 
did not sing the Psalms just as they were printed in 
the English Bible. It would certainly be quite as 
practicable as to sing from “The Bay Psalm-Book.” 
Strange as it may seem, the poor, halting, New 
England version was used in some of the English 
Nonconformist congregations, as well as in the 
Scottish churches. 





While I have been looking into the history of 
“The Bay-Psalm Book,” I have come, incidentally, 
upon some curious matter relating to the old church 
music of New England. Our own English church 


music. was nothing to boast of in the seventeenth 
century, when Master Mace wrote that “’Tis sad to 
hear what whining, tolling, yelling, or shreaking 
there is in our country congregations.” In 
America it was no better. One prominent leader 
tells again and again of his failure in “setting the 
tune.” Thus: “I intended ‘ Windsor,’ and fell into 
‘High Dutch,’ and then essaying to set another 
tune, went into a key much too high.” Again: 
“In the morning | set ‘ York’ tune, and in the second 
going over, the gallery carried it irresistibly to 
‘St. David,’ which discouraged me very much.” You 
can imagine the old leader stamping his foot and 
roaring “ York” at the top of his lungs, and being 
overcome by the strong-voiced gallery, and at last 
sadly succumbing to “St. David.” Once more: “I 
set ‘ York’ tune, and the congregation went out of it 
into ‘St. David’ in the very second going over. 
They did the same three weeks before. This is the 
second sign. It seems to me an intimation for me 
to resign the precentor’s place to a better voice.” 
Poor fellow! It was hard to have to “set the tune” 
when the loudest-voiced of the congregation carried 
the day. But how suggestive all this is of the 
wretched state of the church music of those days! 


Who was “ The Lass of Richmond Hill”? Many 
believe that she belonged to the Surrey Richmond. 
But a writer in the Genealogical Magazine reminds 
us that Richmond, Yorks, has the distinction. The 
“lass,” it appears, was Frances I’Anson (or Janson), 
a daughter of William I’Anson, a King’s Bench 
solicitor. The lady married Leonard MacNally, a 
young Irish barrister; and it was he who wrote the 
words of the famous song. The name of Mr. 
TAnson’s residence was Hill House, which accounts 
for the Richmond “Hill.” There is—or was—a 
public-house called “ The Lass of Richmond Hill” 
in the neighbourhood of Richmond Hill, in Surrey, 
and this has doubtless misled many people. Leigh 
Hunt says in his Autobiography that “ The Lass of 
Richmond Hill” was “ an allusion to a penchant of 
George IV.” What this means I don’t know. The 
music of the song is, of course, by James Hook, the 
father of the more famous Theodore of the name. 
It is said that Incledon sang the song at Vauxhall 
Gardens in such a fascinating manner that it led to 
a superior and permanent engagement at Covent 
Garden Theatre. J. CUTHBERT HADDEN. 


ne fee 


Most of the large choral bodies are already mak- 
ing preparations for next year’s festivals. The Music 
Committee of the N.C.U. have held several, meet- 
ings, and have drafted the programme to be sub- 
mitted to the general Committee. A meeting of the 
Choral Festivals’ Committee was held on the 28th 
ult. to take into consideration the question of again 
approaching the various railway companies with the 
hope of getting a reduction of fares for singers 
attending the festivals. 
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Music at Woodgrange. Baptist Ghurch, 
Forest Gate. 


| N many respects Woodgrange may 
be regarded as a typical church. 
Among its own order it is re- 
garded with interest and esteem. 
Founded in 1881, it still enjoys 
the ministrations of its first 
pastor, Rev. J. H. French, who this year is 
President of the London Baptist Association— 
the highest honour that can be bestowed upon 
a Metropolitan minister. The church stands as 
a monument of much patient pioneer work in 
building up the ‘‘ cause ’’ from a small meeting 
in a hired hall, and many of the worthy 
labourers still remain to enjoy the full tide of the 
successful church-life now existing. 

On the occasion of our visit we found the 
chapel well attended, with 
a very large proportion of 
young folks among the con- 
gregation. The brightness 
of the morning was not with- 
out its influence on the ser- 
vice, which was far removed 
fromdulness. Thepastorhasa 
good pulpit presence, sug- 
gestive more of a successful 
merchant than a minister— 
all trappings being discarded. 
His reading is excellent, and 
the few interpolations made 
were helpful and _ pointedly 
brief. Hardly typical, we 
must suppose, was the adop- 
tion of the Jate Dr. Wey- 
mouth’s ** New Testament in 
Modern Speech’’ for the 
reading of the two lessons. 
The innovation was not un- 
welcome, and the comparison of the ‘‘ modern ”’ 
with the ‘‘ authorised’’ was of decided in- 
terest. 

As the service proceeded it was noted that 
the musical side of the worship was not so 
emancipated. A stranger in a strange place, 
the writer naturally prepared to sing the final 
‘‘ Amen ’’ to the hymn, but that feature was not 
observed. Visions of a solemn conclave of 
‘“ grave and reverend seigneurs,’’ who met in 
a church far removed from Forest Gate (but of 
the same order), to decide that ‘‘ the ‘ Amen’ 
was undesirable and must be stopped,’’ recurred 
as the hymn closed. The Baptist Hymnal has 
been ‘‘ adopted ’’ at the church, and as each 
hymn is there printed with Amen, it would be 
a step in the right direction to make the 
‘* adoption ’’ complete. The same may be said 
regarding the ‘‘ chant ’’ section of the Hymnal, 
this being as yet unused. The anthem portion 
is used only at the evening service, leaving 








MR. H. J. HARDY. 


the morning rather bare, musically speaking. 
Whatever there may have been missing there 
was no question as to the heartiness of the sing- 
ing, and a very satisfactory and enjoyable 
feature was the expression imparted into it. 
Much of this was due to the studied care of 
the organist, whose attention to light and shade 
was of a refreshing order, and very helpful in 
reaching the result so happily attained. The 
choirmaster, too, was a help. From his pre- 
centor’s seat he was able to skilfully sug- 
gest acceleration of speed or otherwise by a 
motion of the Hymnal. The choir occupy 
seats in the lower rostrum, and included in their 
number are a few boys’ voices. Their func- 
tion of ‘‘ leaders of praise ’’ was well defined, 
the attack being good and the 
tone well sustained, and the 
blend of voices good... During 
some of the softer verses the 
choir was heard to great 
advantage — a __ sustained 
** piano ”’ in one of the hymns 
being much appreciated. 
The first hymn was Bonar’s 
“*O Love of God, how strong 
and true,’’ sung to ‘‘ Ombers- 
ley’? — an excellent com- 
mencement, fitting to the 
occasion alike in sentiment 
and surroundings. The final 
verse was sung with a very 
fine force. The next was the 
** Children’s hymn ’’ (771)— 
Bishop Walsham How’s “* It 
is a thing most wonderful,’’ 
to ‘* Brookfield.’’ It struck 
= one as a little incongruous 
for greybeards to sing ‘‘a little child like 
me,’’ and the verses which were essentially 
juvenile might well have been taken by 
the children alone—a marked feature of 
success in some churches. Every youngster 
in view was participating in the beautiful hymn, 
and there appeared to be more than enough to 
have sung some of the verses with mutual satis- 
faction. The following hymn was ‘‘ Hark, my 
soul, it is the Lord,’’ to ‘* St. Bees,’’ and it was 
rendered in a very sympathetic manner, with 
the expression wel] marked. The usual smudgi- 
ness on the last three words was, unfortunately, 
observed. Sung to true time-value, the notes 
make a very effective close, but common usage 
has for so long made a ritard with equal 
value, that it has become the fashion to ignore 
the composer’s evident intention. The next 
hymn was the one immediately preceding the 
sermon, being ‘‘ Thou hidden love of God,’’ 
Wesley’s translation from Tersteegen. It re- 
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ceived, however, sorry treatment in having two 
verses omitted; this to the great detriment of 
the hymn and, one would fain believe, the dis- 
appointment of some of the congregation. The 
time consumed in twice announcing the omis- 
sion would almost have sufficed 


trustees. The latter was a number of years 
a prominent and appreciated worker in connec- 

tion with the London Sunday School Choir. 
In addition to the gifts of choir leading, it 
was gathered from other sources that Mr. 
Davies is an accompanist of 





for one of the verses, and the 
other minute or two might 
have been spared from the— 
other portions of the service. 
What there was of the hymn 
was sung with  apprecia- 
tion, which made the omis- 
sion the more noticeable. 
The sermon was bright, in- 
teresting, and not too long. 
Easy exposition and an appli- 
cation of the lessons of the 
selected passage to the life of 
to-day were its chief features. 
Personal service and other 
Christian duties and virtues 
were urged, the address being 
based upon Christ's colloquy 
with Peter, when the thrice- 








a high order—sight reading 
: being a strong feature of his 
playing. His words of com- 
mendation were not alone 
confined to his organist— Mr. 
Bray, the ‘‘ always there” 
Secretary and _ Librarian, 
coming in for a meed of un- 
stinted praise. The choir, 
too, were praised for their 
practical interest in attend- 
ance at rehearsals and _ ser- 
vices—this is the more com- 
mendable as there is so little, 
comparatively, that they are 
called upon to do. 

Mr. Hardy is a thorough 
believer in the development 
of the musical portion of the 








repeated injunction to feed MR. ARTHUR N. ‘DAVIES. 


the sheep of the flock was 

uttered. The closing hymn was, appropriately 
enough, Mrs. Alexander’s ‘‘ Jesus calls us 
o’er the tumult.’’ That was sung to the 
first tune, ‘‘ Lucerne,’’ and was prefaced by 
a reading of verses one and three (a special 
lesson presumably in the third verse) by the 
pastor. The hymn seemed to lack the cumu- 
lative effect noticeable in Jude’s ‘‘ Galilee,’’ 
which is often associated with these words, 
nevertheless it formed a fitting close to the ser- 
mon, and a good “last impression ’’ of the 
service. 

A little talk with Mr. Arthur 'N. Davies, ‘the 
«choirmaster, was of short duration ‘before he 
introduced Mr. H. J. Hardy, the excellent 
organist, who apparently deserved all the kind 
things Mr. Davies said of him. Although only 
in charge of the choir for three years past, Mr. 
Davies has been an attendant at Woodgrange 
since its early ‘‘ temporary ’’ days, when his 
late father, Mr. E. Davies, was one of the 


“es 


worship, and has had pre- 
vious happy experience at 
Edinburgh Castle (Dr. Barnardo's) Great 
Assembly Hall, and for a few years at 
U.M.F.C. Church at East Ham. 

Both Mr. Davies and Mr. Hardy are largely 
interested in the special meeting for men only, 
held on Sunday afternoon, when a small or- 
chestra is under their mutual care—-Mr. Hardy 
being at the organ, and Mr. Davies “* in front.”’ 

Woodgrange Church is to be congratulated 
on having such a pair of earnest and talented 
young men at its disposal. The best thanks, 
we feel sure, would be to give them more to do 
in the music of worship. 

The organ is by Hy. Speechly and Sons, 
Dalston—a two manual instrument of good 
capacity. The following pieces were played 
on the occasion. Before service Berridge’s 
‘* Andante ’’ in A; during collection Bunnett’s 
‘‘ Largo in Eb’’; and as concluding Voluntary 
‘* Adagio and Allegro’’ movements from 2nd 
Organ Concerto (Handel). 


Spur Money. 


IN a curious tract, published in 1598, under the title 
of “ The Children of the Chapel stript and whipt,” 
we have the following passage : 

“Wee think it very necessarye that every quorister 
shoulde bringe with him to Churche a Testament in 
Englishe, and turn to everie chapter as it is daily read, or 
som other good and Godly prayer-booke, rather than 
spend their tyme in talk, and hunting after ‘ spur-money,’ 
whereon they set their whole mindes, and do often abuse 
Adyvers, if they doe not bestowe somewhat on them.” 

In 1622, the Dean of the Chapel Royal issued an 
order, by which it was decreed— 

‘That if anie Knight, .or other person .entituled to 


wear spurs, enter the chappell in that guise, he shall pay 
to y® quiristers the accustomed fine; but if he command 
y® youngest quirister to repeate his ‘gamut,’ and he faile 
in ye so doing, the said Knight, or other, shall not pay y® 
fine.” 

This curious extract is copied from the ancient 


Check-book of the Chapel Royal. On one occasion 
his Grace the Duke of Wellington entered the 
Chapel Royal “booted and spurred,” and was, of 
course, called upon for the fine ; but his Grace, call- 
ing upon the youngest chorister to repeat his gamut, 
and the “little urchin” failing, the impost was not 
eemanded. 
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Some Continental Contributors to English Psalmody- 


Part IV.—THE 


GERMAN SCHOOL OF THE 18tH AND 


19th CENTURIES. 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO, 
F.R.C.0., L.Mus.L.C.M., L.Mus.T.C.L. 
(Author of “ The Student's Harmony,” etc., etc.) 


} LTHOUGH tthis article covers the 
| great classical period, and might 
justly be supposed to include the 
names of Haydn, Mozart, Spohr, 
Weber, Mendelssohn, and other 
classical or romantic writers, but 
little mention will be made of these composers in 
the following lines, as their only influence upon 
English psalmody has been through arrangements or 





adaptations from their works. These adaptations-are- 


now by no means as popular or as extensively used 
as they formerly were, and as this branch of our 
subject has been already treated by us in these 
pages (see THE NONCONFORMIST MUSICAL JOURNAL 
for January, 1891), and has, quite recently, been 
most ably dealt with by Mr. Griffiths, any further 
allusion to the matter would be uncalled for and 
unnecessary. All our readers are aware that: the 
tune “Austria” (C.C.H. 743) is the Austrian National 
Anthem, composed by Haydn in January, 1797, 
for the Emperor's birthday on February 12th of 
that year, that the composer introduced it: into 
his so-called “ Kaiserquartett,” treating it there as 
a theme for variations, and that five days before his 
death he played the hymn-tune three times over on 
the piano. The hymn-tune assigned to Mendels- 
sohn, and entitled “Frankfort” (C.C.H. 275), is 
stated by the editor of the Musical Herald. to be the 


composition of Mr. John Gill, the late secretary of. 


the Royal Academy of Music. This point should 
be cleared up by Mr. Gill’s relatives or executors. 
Our first real contributor to English psalmody, 


from the shores of the Fatherland, during the first’ 


century covered by our article, is John Frederick 
Lampe (not to be confounded with his son Charles 
James Lampe, composer of the tune “ Devonshire” 
in the Hymnal Companion), born in Saxony, in 
1703, but at what place cannot be ascertained, who 
came to this country in 1725 as a bassoon player in 
Handel’s opera band. Lampe died-in Edinburgh, 
in 1751, while conducting some operatic perform- 
ances there, and was buried in Canongate Church- 
yard. He was an intimate friend of the- Wesleys; 
and to his memory Charles Wesley wrote the hymn 
“-Tis done! the sovereign will’s obeyed.” At one 
time his tunes enjoyed considerable popularity; but 
they are now largely forgotten. The Congrega- 
tional Church Hymnal includes one, “St. Luke,” 
but we are of opinion that there are better speci- 
mens of Lampe’s ability as a psalmodist than the 
one selected for insertion in that work. Among 
other eighteenth century contributors: are Johann 
Christian Kittel, of Erfurt, 1732-1809, the last of 
the pupils of the immortal Sebastian Bach, the 
teacher of Rinck, but a musician to: whom fortune 
was unkind, and who lived and died in great 


poverty spite of his integrity and ability, the com- 
poser of the tune set in the Bristol Tune-Book to 
“ Jesus lives!” ; Justin Heinrich Knecht (1752-1817), 
a Suabian organist, one of the finest of his time, and 
a rival of the celebrated Abbé Vogler (to whom is 
attributed the tune “Vogler” in the B.T.B.), the 
composer of the tune “ Barton,” set in the C.C.H. to 
“O happy band of pilgrims,” and to whom, instead 
of Teschner, is attributed the composition of the 
tune. “Vienna”; Peter Ritter (1760-1846), a pupil of 
Vogler, chapel-master to the Grand Duke of Baden, 
composer of the tune “Hursley,” or “Pascal,” 
which, at one time, was so closely associated with 
the hymn “Sun of my soul”; Andreas Romberg 
(1767-1821), who succeeded Spohr as musical 
director at Gotha, composer of the tune “Kiel” 
(C.C.H., 446), best known in this country as the 
composer of the cantata “The Lay of the Belt”; 
Friedrich Ferdinand Flemming (1778-1813), a 
Saxon physician and amateur composer of male- 
voice choruses, from one of which, “Integer Vitz,” 
is derived the tune “Flemming” (C.C.H., 440); 
and Dr. Conrad Kocher (1786-1872), a Stuggart 
organist, composer of the tune “ Dix” (so called in 
this country because of its association with the hymn 
by W. Chatterton Dix, “As with gladness men of 
old”), a tune first published in 1838, also editor of a 
collection of chorals entitled “ Zionsharfe,” amongst 
which is included the tune “ Ellacombe.” Our list 
of nineteenth century names includes those of Dr. 
Joseph Mainzer, born at Treves, 1801, died at Man- 
chester 1851, composer of the well-known tune bear- 
ing his name, at one time an engineer, then a Roman 
Catholic priest, afterwards an unsuccessful com- 
petitor for the professorship of music at Edinburgh 
University, but a musician who will always be re- 
membered on account of the success which attended 
his efforts to arouse interest in this country in the 
subject of sight-singing, for the promotion of 
which he organised classes and founded societies ; 
Dr. Friedrich Filitz, of Arnstadt, born 1804, died at 
Munich, 1876, composer of the tunes “ Bemerton ” or 
“ Filitz,” “Capetown,” and “Mannheim,” all of 
which are from his collection of four-part chorals, 
published in Berlin in 1847; Wilhelm Schulthes, or 
Schultze, born atiHesse Cassel, 1816, who ultimately 
became a Romar Catholic, was connected with the 
music at the South Kensington Oratory from 1852 
to 1872, and died near Paris in 1879, the composer 
of the hymn-tune “Requiem,” first published about 
1868 in the Oratory collection of that time; and 
Rudolf Joseph Schachner (1821-1896), a native of 
Munich, some time resident as a teacher in London, 
and himself a pupil of J. B. Cramer, who will be 
remembered by those interested in psalmody as the 
composer of the tune “Brompton,” set in most 











Lonpon: ‘‘ MUSICAL ‘JOURN. AL’ ” OFFICE, 29, PATERNOSTER Row. I 


v e ania 
Y Mus 
— 


WorpDs By NORMAN BARTON. 











SOLDIERS’ CHORUS (F 


AUST) 


rice 2d. ; Sol-fa, 1d. 


ic By C. GOUNOD. 


T oe - = . 
) ——ee => 2 (Fer £ a — zs 




































































































































































































































































* oe es 
com- — a SNS ER! TN SU eS 
bk — ee es sas a 

to ee ent ier ees oe em 
817), o- -o- | 
and 
m is 5 -« ott? - 
_ the oa a fe FF = p= eo 02%. . 
<a 2 A ak st ie —s c 
I. to eine! see wae Sau pores 
tead jae i 
the 
il of ¢ “a == - + | = 
Jen, fats spa Seat a— i 
— —— ee 
vith 
ergy J t<—— Ne. _ ~— “ 
cal i ee at 
” —_ oo “ 
el - Hon - our the mem’ry of fa- thers brave, Bold sires who 
the = CoNnTRALTO. , - 
ae aA = == T in reed 9. er sees aS al 
. te {= <= STS ES oe a : E 
a Mi es ee tae eae Lo ——— ie 
le- Hon - our the mem'ry of fa-thers brave, Bold sires who 
2” ' TENOR. Ps 
a | GETS CRT if oa Cy ee 0 ol = 
) 5 a 2.3); aves ae —— ‘Sen aa — = 
- ud Hon - our the mem’ry of fa- thers brave, sold sires who 
¥ Bass 7 ° 
In r. RIE AEE te EMER | oe = — o--—__@# _—_o_9_#@_—.__—_ _ OB! 55 ae 
Zt S——= ae ee 
a yx Hon - our the mem’ry of fa-thers brave, Bold sires who 
st Hod 
——_———_—_—_-———— 
st ~~) 
i aro ieee oS = =a + =yeh 
- - =: : 
- CE a eee! Lee are siete i 
Se et al a ee 
L 1 emt ot oe 2 a noe EE ee es we seme mae aw om if 
aa u = aoapean 
-o- -o- ‘ 
— — Sen . 
—= — a: 4 —e,— 
bP SPE? 7 er — -e- = ===> 3 =s “fF 
v died our 7s land to “a a. Strong men will ‘fal- low them hand in hand, 
p< — Ss SELES SN SE 2 SoS ¢ er 
b a — ee -—.___ oe So eer 
ea z “™ I 3 Sree ae a 
e-* -@- “ 
died our dear land to save; Strong men will  fol-low them hand in hand, 
eal Lacan _ + a 
mi fat oo EE Se ict a RN 
“ SSIS =, =~ 2S fee = “=f 
~ died our Sponge rland to save ‘Strong =n will ful-low them hand in hand, 
-e- 
5 RR <li comniaaaaaamairticiitil Ses aaa ee alin eT A ee a 
° Sr = a 5 LE: = =~ == =i ee “4 
died our dear land to save ; Strong men will fol-lowthem hand in hand, 
(oes 0 hedhamtnatocas casmenpanp ae seeps ae EE PAE: AERIS RR RI . 
ne a a = ~ a J = oe => ~< 
_———t— oS eT a 
ry) AS. s: PS. ss 
2 eo eo oe -o- 
= ome 4 
= ae = =the =e —— ee eee = 
+- oe 




















ae 


ee 







































































SOLDIERS’ CHORUS (‘‘ FAUST”). 
a —e—#. © % a. mp 
=? Leon is - SEG!) i LS os ee nage FE 
ae = a 9 ee = es =o — =e 
me ie avons Son ja ee Som SS 
will-ing to dare, or die to de-fend their na - - tive land!...... Eng - land, 
bis- ae : ee ~_ eee 
= a ee a ee 
- 2 ge . wersenne tu SSS Ts —J ——— 
will-ing to dare, or die to de-fend their na - - tive land!...... Eng - land, 
=i ee Ea acaba 
_ 9 =. a : 
— 
will-ing to dare, or die to de-fend their na - - tive land t...... Eng - land, 
- - car ae. 4 
—--- —_e—pe__f <= ~ gpg ro - Pee —-— 
Se ee ee a eee 
oleae ears ae 
will-ing to dare, or die to de-fend their na - - tive Jand!...... Eng - land, 
4 
2B meneame its vi it a ~ RES ES 
6? ————— SSS IS Se: 
vy ” a ba oe oO - es 
ee ae eee 29 SP TS = 
Se ——— “Rp se 
! —— —— -e- —— ee -o- _ oans - a meee Y 





















































land of our DITth, 6560600005. thisshall be our pride ; Brave and  loy-al we'll be............+006 
0768, eS eee +" 

— <n anes ee 2 er ee toa 
-P-9 ag ee 4 3 x tt Ee = SS | 
e “te 9 8° -o- ”  Niemesicacccinanasilegl 
land of Gut DICT, 65 <sses000 this = be our pride ; Brave and loy-al we'll be...........066 q 
OE, 











QQ bes. » _ 











per OF ONE WWE sii csawrcse this shall be our pride ; Brave and inn WEUNDC cisiiecicovine 
nN, 

-2- o- cres, mf oe -2 cres.  -————~. 

—— roe Ss N os —4-a-- _* 2 » —_ 

; = —— — — ae ee eee _—s oe = 

_ —_—— — — enor — 























land of our bitth,..s.cc0s600<. this shall be 7 pride ; Brave and loy- EEO rkscaxacierned 
= be _——" \ ——— 


2 il 



































-o@ N : as — 
Sa Se Se a Se ae 
———— ge ee ee 
——— o —° —— ,— i ¢ y 



































4 
W e 
, sesilginnanliguocaatiaciaiaiaanaaiaaaas ee Re So pe EN oe me — hh — — > 
ph — =2 eyes a er ee eer 
fe— a9 a eo a ¢——___C____-»— | AT ED > 
hi be - tide! We will flee trom no foe,..........00008- whether land or 
a Tae Ree TN eee ~~ = ———T o—~— 
ed y = Z os es ==- + 
be - tide! , We will flee fron: no foe TO er re se land or 
—— 





nA 


Aes ea. enn = ™ 
— <a ance! or oer me nee “oseam amen seca wen ae 
ai een ek ee — a 








tS ae 78 = 
Maeucaboen let whate’er be - tide o an flee rl NO fOe,.....60e0eeeeeee8 Whether land or 
he EE 
se a 





“sf 
| + 
> 
| 
Rms 
» 
® 











mm 


i 
by 
if cP 
| | 
- 
a 
t 
Fs 
f 
I 1 
Mn 
i 
Li¢ 
ny 
: 
i. 
| 
t 
Kt 











ilil 


a 


teed 





SOLDIERS’ CHORUS (‘‘ FAUST”). 




























With vic-t’ry in view for men thatare true to the land...... of the free !....... 
— - “ ; 
3 “tele ee oo 9 6 ees ee 























ee ae 
With vic-t’ry in view for men thatare true to the land...... of the free | escaves 
——- > ee) eS ne ee ee 
x SR AS RE ED St, EE. SE. te NE oS RR NN 
—— —— few ee oO eH oe ee —s— 6-6-5 FF 
sea,....... With vic-t’ry in view for men nat aretrne tothe land...... of the free!.. 
a =>. — — — le — Sa =: 
h— a = — 4-#- o——_o — - 
[Sa re te Sa pee 9 ee 
re W ith vic-t’ry in view for men thatare true to the land...... of ‘the free !....... 
ai 


Sie - cy 
























-y —— + 
Hon - - - our the mem- ry of fa - thers brave, Bold sires who 



























































: = 
our the mem-'ry of fa - thers brave, Bold sires who 
4 So ee -——e arian es 
= -9-*  « —o- —s = aaleavahaaseaeial —_}+—— 
as i + — a — 
our the mem-’ry of fa - - thers brave, Bold : sires who 
ASE La ae ee Te NS a 
J so Se NNN =f 
sapecemnslngeansian ee 7 - ne 
our the mem-’ry of fa- thers brave, Bold sires who 






































PRPS) ERR CRITE : NN -2 S | 
Sey Sete ee ee ce oad gg Boegiaguet 
—--- a“ o———_6 
0 a -o- -o- -@- -@- 
ct ‘ati cres. molto. 
oF a ee t= SAE Se SSI GK SE So 
—s a = = es See —a =r=— SS ST east 
died our dear land to save ; Strong men will follow them handin hand, | 
cres. molto, 


























Strong men will followthem handin hand, | 
cres. molto, 
_\- 


















fee men will follow thom handin hand, 



































diod our dear land to save ; 












eres. molto. 

















= a eee 
Sap aah 
———— rs 


oo -o- - -~o- 





SOLDIERS’ CHORUS (‘‘ FAUST”), 


rd 









































































































































‘ 
a : oa = 
Strong to na fe and their. ne - tive land. THOM. iandavecee are Britain’s 
a5) lets — a Se ee 
7s ee =——==- = Yk ae 5 =< =o = SESE 
e 4 a 
Strong to de- fend t ~r na__- tive ‘bot CEOs a sansannes are Britain’s 
: Pp 
ie = ae : = a oe an ome Sc a 
Cpa SSS =p —- — —". [ 
a tode-fend their na - tive land. OOM a ccicckiseye are Britain's 
ane -@- Nas on. + 
vreel | J @ ical dade ae pene OK _Z— 2 - 
Grr te =< S= = ascii : i P= Eres meas oc =e hake 
sy ae Ses a —— 
' U omer a a p 
w " } 
- 
Creer ts Zea == | 
are ese ce = rps a: ce a 5 re ee = = 
"te os 
~~ basso marcato. 
_ ee ee 
[2 2 as > ER oe 2 ~~ ~on —{ 
ap — SE ee 0 | 09g et 
p — SS es 4 _ J_t a ani = 
‘ | far off In Col -o-niesand Statesthewideworld 0 -~ ver,...... 
r: a on ee i 
ts bye LS pas es aa = re 
ee ee 
oT far off In Col-o-nies and States the wide world o > “WOR wer 
- — — —S— —— —N- 4 —_—— 
= Peat — ——____——|—__ 
Ge SS ae Te : —~e 2 Se SS 0 eee a See = E 
ad WERE s cisisccests far off In Col -o-nies and States thewidew orldo + ver,...... 
pissaenl 
—~— r = a 
Se ae ee ee ee ——s—— — gees 
= mu So EM Pe we | A 4 z iZ 
WON sariechecss far off In Col - I OT A = WEE ics rf 
— —_— 


_ Ps ae > ite. ‘\ 13. 
eee ace am _@_+ @9 »@" $ of- 
(Com) _— —- = Se ese ee se = ies ee SE == 


“21. 
a 



















yY—t w 

























































































“ “ype 
S - b- ‘et A So omeN it RR ae TAT ae ST 
Gr e= =~ noe oneal =} o "4 * ——— t rae: —— ew cot 
| A TET AEREREEEE EES. SS! DRES ESS 2 RD a 5 ae ae. i RE NP sae 
eg * y 
Stand - - ing ev -er rea - + dy wait-ing, Will- ing ‘their do-vo -tion still to 
2 ee = eS ee Sea RT + 
— le. days — i a 2 =e hin J aS SE. OE SS. | 
a ao aoe nama a SS ees eee 
Stand - - - ing ev-er rea - - - dy wait-ing Will ing still to 
cres. 
ATE ss ee ee ee a SS ee Se ee 
é a LL ——— —s—e-e = ae 
val Stand - - - ingev-er rea - - - dy wait-ing, Will-ing their d de-vo- tion still to 
om, = —_—_ a, _——— SS a 
Ce St so a ee ee ee —— 
ven 2 ne Sante See i: a = = ee —=-= — ys oe 





Will - - -_ ing still to 





























‘ Seeman cee ananassae 


TTT) 








SOLDIERS’ CHORUS (‘‘ FAUST”). 

















aie 8 fon - t 
7 ina. — yes ° . 
PRONG Sisssedcicayes the Em-pire vast............... are Ma-ny 




















re 




















Z ~T Se ——-}§—_ 
Fy iste) a een mee —- - — —@o—_o— ee —— - =o eo @ od 
SE Siccinssincanss Through......... the Em-pire vast............... af ma-ny 
a ATT P ec 
a — rr ree ee 
f — tl fo: ——_6—— « «— oe} ese 2 e 
UD s > 
wv — SS r 
WINE gre sccrcecbecnae the Em- pire vast............. are ma- ny 








2 cel ni “alae = 
prove, their de-vo-tion still to prove3........... Thro’ Em-pire vast.........0+0 are ma- ny 
> an => 


Co es o_o a — 



































- @ | 
= S== SS eee == 
y— aw ce —— Z— a me here 






































cansaianiatet seta a a SAAR S! 2 el NR SaaS in a ae a 
if who'll forsake the Mother Country nev - ef,........ And ma-ny _hearts............ will wel-come 
ores. ma I manscigseicigs tiles 
i =e — SSeS tS — a = 3 
—_+—___1_ @ _@—__¢—__9 __s____,_}|_,,-__-, 1 ———$$_$_—_+—___j}—___ 
——— sr ee <i ca soe cer 
who'll forsake the Mother Country nev + ef... And ma-ny _hearts............ will wel - como 
—y-1-CI48, = dim. 4 + he — a 
A, al hae nae ne ee ne SRS eames sre ee seen eee eee 
a —— | a 
rw . eae _are — et ——— ee 
who'll forsake the Mother Country nev’ - er,....... And ma-ny _hearts............. will wel-come 


. cres. __ Saecdapa ilies ig ak ——— ee ee 
Cr — —o_®8 a —t-- 9-0-4 ices ceenaiintea i i “Pe — —— oof 
eer gi een oo 2 7 a -——_»—_ > —_ cua” | iemea Soy cls 














who'll forsake the MotherCountry nev - éf,....... And ma-ny hearts will wel - - come 














== 
——E — ble ee —— — » 























i 
| 
in 
‘ 
rie 
NI 
F 
* 
; 
i 
1 
y 
Tm 


ne LS GEN SP) 2 SEE, RR FOSS Oe! aR Sal a ; 
Re with gladness dear ones, will weleome dear ones to the coun- try that they 
Pans in —_______re8.____,__ ppceeeasmetcoege: toon ahead dim. ‘ 
a be See nn ee 
ee SSS — << a oe a a — aa a 
ecessaaaigaiod ~o- accent ; 
TOME: «hats ques acs with gladness dear ones, will welcome dear ones to the coun- try that they 
cres, eres. dim. 
ri x ° aaa i meeiiil = oo emt ee Re em St oe ae) a 
+. a so ~ — —»—t—* ti —s-o at 
es ee ee ee ee eee ee 


























7 TEA eaxeiiesss with gladness dear ones, _ will welcome dear ones to the coun-try that they 





= cres. ~~ cres. * d 
——= Se ee te 
35 0-D— = _ eS SS ES SS _ == 











——_— 






will wel - geome home, will wel - come dear ones to the coun-try that they 





































SULDIERS’ CHORUS (‘‘ FAUST”). 




















eee » <Anilmany  hearts,.......00.. And ma-ny neeliedemamenh gladness 


















































< — 
LBVO 3 i casesedena And ma-ny ents, seareriveen And ma-ny hearts will welcome home with gladness 
Pr Pn. ee “= - 
pot — St eS E 
}-—'— o> 6--" 9-6 —e_| -o _—____#_ = 5 |} 3—o—_ o_o 0 ss 

ex oom 
p HOMO 35s. osasesaeoe And ma-ny 1 And ma-ny hearts will welcome home with gladness 

Oe 2 sa ea a fe S s N = 
ae a 
se cman — ee 
love ; And ma - - ny hearts, Andmany hearts, And m: any hearts will welcome home with gladness 




























































































| 5 2 = = | 
Dear ones to the country that they love Bisecveneeuvens peas We wel - come NOME, isveees ensteognces 
ty . é =n 
SSS SS = | 
—_g—~—s-- so 4-4 —— - 4} —4—, ——_—__— ‘ 
“ea * & oe “ta ps 53 i ——_———_@——__o—@-—____o—__ '-_-5__*______ 
Dear ones to the country that they Se eecnasenseeteel We wel - come HONG, ..s<oese Crcccevees 
3 
R Ua Fi —~- sa te eats eT 
= a a at ma Se Seem cs meee = 
a _eue alk eo-—@e o—!—_q—_ 2 —— 
Dear ones to the c country that they love:....... Hwesen ‘ We wel - come NOWNG) <cexssterennices 
7 of- _ P ~ _—_ ee, 
Ce = = sme ome tre nen Sia —— Se 
so | anc cam oso see coe 2 a] REY | [Ses Be + 











Dear ones to the country ry that they om. — Kachenw nea axe We wel - come home, 






















































































re = D t = eS Ea . a ae ™ [ 
Gross “4-5 sf} = me SSS 
—- - 4+——__ 1-4 —{. 4 _ 4- 
A oo oe -e eo «6s ___s_o-_s—_6-__—_o_- . o eo 
we wel - come home, we wel - come home, we wel - come home !.......0.0 ; 
lp cres. molto, ae - - { 
saree : SET E aoiee | 
Pp NS NEE | 
e o—e__—o_| o_o _o—_—_s_o__s_ o_o 
wee” 
we wel - come home, we wel - come home, we wel - come home !........... 
Pip cres.. molto, , ‘ . 
es = Se: 
G | | noni oer hae =| } = i — 4 Tt ne 
— emer sean eee Sen nw meee” wee caer Se wane San eee eae ren tee 
jeaa swans we wel - come home, we wel - come home, we wel - come home !.....ss0008 
pean AT nnn CES NOLLO, = ~ 
{5a — — om Je — ee «ee ene e pe ey . ——s- “ > 
ae Se” RENE” RR fa 7 ES A es 8 SOE AS. PNET Be 
siseiscbebes we wel - come home, we wel - come “sae we wel - come’ home!........... 
A A A 
2. ee 





7” tie 
‘e. a 


eases 



































SO ew ee 








: ee - 





SOLDIERS’ CHORUS (‘‘ FAUST”). 








(Ee 
| 


















































ee = ——————— 
€ — eo Se ee 
Hon = - - our the mem- om of - thers brave, Bold sires who 
ai y bee aol 
F-5— oS ae a a =e 
aoa el eee eg a ee Ee ee : | 
Hon - - our the mem-ry of fa-thers _ brave, Bold sires who 
‘ ————— : ans! yeaa eee 
ee <a See ee 5 — ee = = 
— - s naib = - = ae & 
Hon - - our the mem-’ry of fa- thers brave, Bold sires who 
e : peels ann ~ 2 
Se ————— ors 
el A) TCT, Sas = abi siaraiains ab (Reece SS & 
Hon - - our the mem-'ry of fa- thers brave, Bold sires who 
SS 
—— ee 
pop af 
a a 2 
Lt oe y e 2’ 
Ca as ae a - es ee 
[pa — - 7—- mn +> —— 
-o-Con Ped. © 
ait 








— —— ———— —" : 
- Sco ammaanancnenteer nm oo ee Pe aS Se = 

died our dear land to Save ; Strong men will {low them hand in = 

so 




















p—N 5-8 -—— eee aout 
Ge —s— 4 Se = : Ce — = =f 

















2 e-* -@- ‘ : a 
died our dear land to save; Strong men will fol-low them hand in hand, 
ee ee 
——T ea —~—o— 
—— — SS 
died our dear land to — save ; Strong men will fol-low them handin hand, 














sae om Sena EL 
ee ¥ % 1 
— Ss — —s —_ 
died our dear land to Save 5 Strong men will fol-low them hand in — 
pe 



































; e~ __§ —=—e ea EN SO eS 
== SS SS Se 








for na- - tive land! Or die to de - fend...... their 
A 

















ar a, aE 
Will-ing to dare for na - - tive land! Or die to de - fend...... their 
1. an 











Will-i ing ‘to dare for na - - tive land ! Yes, willing to dare, Or die to de - fend...... 








-o- 4 a * : 























eo a 
Cv ee eis 


$4 
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hymnals to the words “Pleasant are Thy courts 
above.” 

Amongst more prominent musicians of the nine- 
teenth century who, although German by birth and 
training, have contributed to the stores of our 
national psalmody mention may be made of Dr. 
Ferdinand Hiller, who was born at Frankfort, 1811, 
and who died at Cologne, 1885, the contributor of 
several tunes to the pages of the Hymnary, one of 
which, set to the words “ All hail the power of Jesus’ 
name,” has found its way into the Congregational 
Church Hymnal; Sir Julius Benedict, who, al- 
though born at Stuggart in 1804, resided in England 
from 1835, and died in London 1885, the composer 
of the tune to hymn 41 in the Hymnary; and Meyer 
Lutz, the composer of the tune “ Banias,” set to 
Dean Stanley's hymn, “O Master, it is good to be,” 
and who, born in Bavaria in 1829, came to Eng- 
land at the age of seventeen, becoming director at 
the Gaiety Theatre and organist of the Roman 
Catholic Cathedral, Southwark, and whose death on 
January 31st, 1903, will doubtless be recalled to 
memory by most of our readers. 

This article, all too fragmentary and incomplete 
as it is, could not well be concluded without some 
reference to the late lamented Prince Consort, 
whose birth at Rosenau, 1819, and death at Windsor 
Castle, 1861, are matters. of history familiar to 
every Englishman. One of his tunes, “Coburg” 
(B.T.B., 177), was first printed in 1853, in Con- 
gregational Church Music; but another, named 
“Gotha” (B.T.B., 247), was first published in 1840, 
and was introduced into Sir John Goss’s anthem, 


Hereford Musical 


7292 eee} HE Musical World of August 11th, 
1849, in giving some particulars of 
the Festival to be held a few weeks 
later, said: 

“One Tuesday morning, at the 
Cathedral, before the service, 
Luther’s tooth Psalm will be sung, the first, 
third, and fourth verses by the chorus, the 
second verse by the principal singers.  Tallis’s 
Preces, Responses, and Chant, are to follow. 
Handel’s Dettingen ‘Te deum’ succeeds, the prin- 
cipal vocalists being Miss A. Williams, Miss 
Poole, Miss M. Williams, Mr. Hobbs, Mr. Machin, 
and Mr. H. Phillips. Handel’s ‘ Jubilate,’ com- 
posed on the occasion of the peace of Utrecht, is 
then given, the singers being Miss M. Williams, 
Miss Poole, and Mr. Machin. Sebastian Bach’s 
anthem, ‘Blessing and Glory,’ will be performed 
after the third collect, the solo parts by Miss A. 
Williams, Miss Poole, Mr. Hobbs, and Mr. Machin. 
Before the sermon, Dr. Boyce’s anthem, ‘ Blessed is 
He,’ will be sung, the soloists being Miss M. Wil- 
liams, Mr. Lockey, Mr. Hobbs, and Mr. Machin. 
After the sermon, Mendelssohn’s anthem, ‘ Not unto 
us,’ will conclude the first morning performance, the 
principals being Miss A. Williams, Mr. Lockey, and 
Mr. H. Phillips. 





“The Lord is my strength,” composed for the re- 
covery of his present Majesty, then Prince of Wales, 
in 1872. It was also introduced into Dr. Bridge's 
anthem for the late Queen’s Jubilee, and, says Mr. 
J. Love, a work entitled “A Song of Praise,” com- 
posed by Mr. J. Bradley, Mus. Bac., for perform- 
ance on the visit of the late Queen to the Glasgow 
Exhibition, in 1888, is founded upon this hymn- 
tune. Spite of all these favourable influences, it is 
doubtful whether either of these tunes will retain 
any lasting hold upon, or occupy any very perma- 
nent position in English psalmody. 

There are, of course, a large number of German 
contributors to our psalmody concerning whom 
mention might have been made, and we could have 
supplied many more interesting details anent the 
lives and works of those composers we have selected 
for special mention, but our aim has been, not so 
much to exhaust our subject—albeit we fear we have 
long ago exhausted the patience of the ordinary 
reader—but to prove our contention that English 
Psalmody is a mighty river into which run many 
tributaries of foreign origin, and, in addition to 
this, to excite sufficient interest in the minds of our 
student readers to induce them to undertake further 
and, we trust, more successful researches into the 
glorious history of our national psalmody. At any 
rate, if we have only succeeded in removing the im- 
pression, wherever it may have existed, that our 
psalmody is a purely insular art form, we shall feel 
that our intrusion into the pages of this journal has 
not been an altogether and absolutely unwarrantable 
one. 


Festival in 1849. 


“The sermon will be preached by the Lord 
Bishop of the diocese.” 

This called forth the following remarks from the 
editor of another musical paper : 

“Verily, extremes meet! Here we have the chosen 
of the evangelical party (so-called) sanctioning that 
very cathedral, or choral, mode of celebrating divine 
worship which they, for the most part, so strenu- 
ously oppose. Say we that very mode? No;—it 
is not that very mode, but on the contrary, the 
most offensive, the least’ devotional form that 
Choral Service possibly can take. ’Twas a morning 
concert, ‘the first morning performance,’ as our 
contemporary styles it. What say you to this, you 
to whom cathedral service -is but one of the abomina- 
tions of the Scarlet Lady, a remnant of Popery? 
It was but necessary to-go to, Hereford Cathedral. 
There was to be heard the great Hampden! He was 
one of the solo performers of that morning concert 
{under the gracious patronage: of H.M. the Queen 
Dowager), and doubtless-Azs performance convinced 
the multitude that his style of Cathedral Service 
was perfectly admissible. 

“We do not accuse our worthy contenrporary of in- 
tentional irreverence; but we cannot avoid remark- 
ing that the writing of the word DEUM with a small 
initial letter was characteristic of the whole concern.” 
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‘Our Worship in the Light of our Principles. 


}R. F. F. WHITBY, the honorary 
organist of Bridgwater Baptist 
Chapel, is the President this year of 
the Western Association of Baptist 
Churches. His address on ‘Our 
Worship in the Light of our Prin- 
ciples” is most interesting reading. As was natural 
he called special attention to “ Praise.” He says: 

“ As to Praise, it may be permitted to me to speak 
with more authority. Praise—singing—is the one 
part of worship in which all should take active and 
audible part. The whole man—heart, soul, and 
voice—should join. Here again spirit is first, and 
all-important. The late Dean Plumptre, himself 
a poet of no mean order, said at a Church festival in 
my hearing, that the most uncouth negro min- 
strelsy, or the simplest and most rudely sung Sal- 
vation Army hymn, sung with the heart, and with 
a spirit of true worship, was better than the most 
elaborate music of a cathedral choir when the spirit 
of worship was wanting. Better are even inhar- 
monious sounds if they are a ‘joyful noise unto the 
Lord,’ than silence. 

“But here other Christian laws come into play. 
First, we have no right to annoy our neighbour or 
hinder his worship. One loud voice singing persis- 
tently flat will demoralise a whole congregation. 

“Second: Nor must there be ostentation, such as 
a free vocal fantasia introducing runs and grace 
notes never dreamt of by the composer, or a deter- 
mination to be first to begin and last to leave off. 

‘Third: Nor must there be slovenliness. Let 
our singing be careful, and if we can afford an in- 
strument at all to lead our singing, let it be the 
best we can buy, and let it be lovingly taken care of. 

“We make it a point that the organist should be 
in spiritual sympathy with our worship; and 
amongst us he or she nearly always is so—is gene- 
rally a member of the Church. For we believe that 
the organ or harmonium should be played in a 
spiit of worship, even as David played his harp or 
psaltery. So also we seek to have our choirs com- 
posed of those who will ‘ sing to the praise and glory 
of God.’ And let us not—those of us who have 
the charge of the music of the sanctuary—offer to 
our God that which has cost us nothing. Let us, 
in singing or in playing, do the best of which we are 
capable, and seek to make ourselves capable of 
better. 





Our Hymns, 

“And what of the thought in its winged vehicle? 
What of the words of our praise? I doubt if there 
is any part of our worship in which we fall so far 
short of the ideal. There is, brethren, utterly a 
fault, not with us, but with too many among our 
congregations. How many sing the words of our 
hymns with heart and understanding? Will not 
any rubbish do for some, if only it have a taking 
tune? We have no excuse, let us make none. 

“Our hymn books will compare favourably with 
those of any other denomination, and are rich in 


‘solemnly beautiful and uplifting thoughts, clothed 





in noble language. Recognising as we do ‘all who 
love the Lord Jesus Christ in sincerity’ as brethren 
in the Lord—even though they themselves may 
leny us a place in the Christian fold, we feel free 
to choose their words for our service of song without 
respect of persons. We have the rich evangelical 
note of the great Nonconformist, Dr. Watts, almost 
inspired when at his best, the simple fervour of 
the Anglican Lyte, the enthusiasm of Wesley, the 
passionate devotion of the Jesuit Xavier, and the 
beatific vision of the monk of Cluny, side by side 
in our books with the poetry of our own Baptist 
singers. King and peasant, Calvinist and Arminian, 
monk and matron, Englishman and Hindu, Ameri- 
can and Jew, have combined to give us worthy words 
for our worship. 

“ And let us use them worthily. Our hearts should 
go with the words, and, no more than in prayer, 
should we suffer our attention to wander. And it 
surely is not fair or wise for the minister, after read- 
ing the first verse, or the first three verses, to forbid 
the congregation to sing them, thus too often mak- 
ing nonsense of the remainder. Would it not be 
far better sometimes, instead of reading the verses 
that are about to be sung, to introduce the hymn 
with a few words as to either its purpose, its author, 
the reason for its selection, or merely the text at its 
head? The truth is, the reading of the verse is a 
survival of the days of ‘lining out,’ when few had 
hymn books, and many could not read, and it is 
better to sacrifice this reading, rather than appear 
to be filching from the congregation part of their 
share ofthe service. If it is done to ‘save time,’ is 
this not a slight to the worship of song? Besides, 
any saving of time by reading instead of singing is, 
with modern tunes sung at present day pace, so tri- 
fling as to be nugatory. Any desired omission should 
be carefully thought out beforehand, so that the 
abbreviated hymn may still be sung as a consistent 
and intelligible whole ; or if there has been a trans- 
gression in the matter of time, it is generally better 
frankly to omit the hymn rather than to mutilate it. 

“Our hymns are a part of worship. Hence hymns 
that are an invocation to saints or angels are not 
used among us, and didactic, historical, or minatory 
hymns are very sparingly employed. We have 
beautiful hymns of prayer that we really ought not 
to put into the mouths of a mixed congregation, 
and are better reserved for the prayer meeting. A 
few there are that I would gladly banish altogether, 
for either doggerel, false sentiment, or false theo- 
logy. Hymns of praise are generally in place, yet 
‘strains of gladness suit not always souls forlorn,’ 
and he who banishes the minor either from words 
or from music impoverishes the scope of worship. 
The hymns being, as we have said, the one part 
of our service in which all join audibly, we need 
to see that they are sufficient, and sufficiently varied 
in character, to meet the need in our own worship 
which in other denominations calls forth a liturgy. 


Our Music. 


“While we have, as we ought, given the words 
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the first place in our consideration, the music must 
on-no account: be neglected. Hefe again | plead, 
as I have sought to plead throughout, for comprehen- 
siveness. We Baptists have no desire for our praise 
to be done by proxy, or for the singing to be con- 
fined to the choir, though we do not bar an occa- 
sional anthem. We also seek, as far as we con- 
scientiously may, to suit the varied tastes of our 
congregations. There are some who love what they 
fondly call ‘the old tunes’—not the solemn and 
venerable strains which have come down to us from 
Reformation times, if not from still earlier sources, 
but those remarkable 18th century ditties which 
owed their inspiration to the tavern, whence they 
were taken on Wesley’s plea that ‘the Devil should 
not have all the best of the tunes.’ We have been 
chary of introducing the American ‘ Revival’ tunes 
into our regular worship, for the reason that while 
they have a special purpose of a temporary charac- 
ter, for which, and for which only, they are fitted, 
‘they have no durability, and little, if any, dignity. 
We also do well to avoid those more scholarly pro- 
ductions which, while they contain harmonies too 
difficult for an ordinary congregation, are guiltless 
of melody. Our music, like the rest of our service, 
has to be ‘ understanded of the people.’ We must 
also remember ‘that music has its own associations. 
It is a piece of unnecessary purism to bar all tunes 


Choirs and 


RESULT OF THE 


E have received some excellent sug- 
gestions for increasing the interest 
and efficiency of singers. ‘The prize 
has been awarded to 

MR. CHAS. WEBB, 

3, PORTLAND STREET, KING’s LYNN, 
for the following :— 

Establish a singing class to be held for half-an- 
hour each week before the practice. Use a black- 
‘board. 

Take examples of arpeggios, sustained notes, ear 
tests and reading at sight, etc. 

Draw Hullah’s “ladder,” and explain personal 
{i.e., conductor’s) method of getting intervals. 

Point out evils of “swooping.” Compare solo 
and part-singing. Suggest that each singer listen 
for the “other parts.” 

Use “ Concone” for melodious examples and for 
correct breathing. 

Insist on good “ attack” and “ release.” 

Hold a practice once a week, and have a fixed 
“Practice night.” Limit practice to one hour at 
most. Asa rule take one or more of next Sunday’s 
hymns unaccompanied, and give special attention 
to phrasing, enunciation, and pronunciation. Sug- 
gest that members should read books aloud at 
home when possible, and endeavour to simg as in- 
telligently and intelligibly as they read. 

Appeal occasionally (at half-time during practice) 
for regularity and punctuality at Sunday services. 
Make use of some interval to remark on any special 
success or failure on the previous Sunday, giving 
praise where possible. Endeavour always to have 
“something fresh on hand.” 

Appoint a-secretary and have a register kept of 








adapted from other sources, but where the associa- 
tion is foreign to worship, the,tune should be ruth- 
lessly banished. 1 do not forget that Mendelssohn's 
‘Christmas Hymn,’ so associated with peace and 
goodwill, was criginally composed by him as a 
military march, and supposed to be instinct with 
warlike spirit. But in spite of this ‘awful example,’ 
I venture to implore my musical friends to see that 
the music they select fits the words—becomes wings 
for them to fly with, not weights to drag them down. 

“In our Baptist chapels we rarely chant the 
Psalms. No one can deny that chanting the 
Psalms is scriptural, but it is difficult to do well, 
more difficult for the congregation to join in 
heartily, and alien to the Anglo-Saxon genius. Our 
English poetry requires rhyme for preference, and 
regular rhythm of necessity. And our congrega- 
tional music obeys the same laws, requiring clearly 
marked time, and balanced phrases. Hence a 
metrical version of the Psalms was long popular, 
until we rose to the conception of free lyric song 
that should reproduce their spirit rather than their 
letter. For these reasons I do not believe that 
chanting will ever be generally popular among us. 

“If our song is free, united, hearty, thoughtful, 
and devout, it will be to us an echo of the ‘new 
song’ sung on high, and will centinue to be a means 
of fitting us to join in that celestial praise.” 


their Work. 


CoMPETITION. 
attendances at practice, and once a quarter make 
results known. 

Ask members to send suggestions in writing as to 
new anthems, good but unused tunes in the hymn- 
book, and to submit names of capable persons who 
are wishful to join the choir. 

Occasionally arrange a “ sectional” practice, and 
deal with knotty points. Invite singers to mention 
any difficulties. 

“Conduct ” all anthems and difficult music. 

If possible, unite with other choirs in forming a 
Choir Union, in order to perform works that a small 
body of singers cannot take in hand. 

The following are useful suggestions sent in by 
various competitors :— 

Don’t rehearse an anthem, cantata, or anything 
else for several weeks and then shelve it ; this makes 
the choir lose confidence, consequently interest is 
shaken. 

Always have a choir aspirant, always something 
in store requiring effort and energy. 

Don’t forget the recreative portion; have an oc- 
casional social gathering ; give the members oppor- 
tunity of displaying their individual ability, and 
also have an annual outing in the summer. 

Every choir beside having a secretary and trea- 
surer should have a visitor and librarian. 

Choirs should adopt the MUSICAL JOURNAL 
scheme, which provides new music all the year 
round. 

A prize should be offered for the most regular and 
punctual attendance. 

Transfers from Sunday school to choir should 
take place the moment scholars are qualified; this 
is the best way to feed and build up a good choir. 
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Che Orchestra of the West London Mission and 
its Conductor. 


a) HE orchestra, as an auxiliary to the 
services of the West London Mission, 
has proved a marked success, and, 
further, has given an impetus to 
similar organisations throughout the 
world. Its inception was due to the 
perspicacity of the late-lamented Superintendent, the 
Rev. Hugh Price Hughes, who—ably seconded by 
that indefatigable worker, the late Heath Mills— 
despite determined opposition, Loth covert and ex- 
pressed, ever firmly supported this branch of the 
Mission. 

Long-visaged pessimists, unaccustomed to this ad- 
junct to worship, predicted its speedy disintegration, 
but Mr. Price Hughes was not the man to adopt any- 
thing he had not studied well, nor to do it by halves 
when he made up his mind. He saw the power of 
music both in the Roman Catholic Church and in the 
Salvation Army, and he was determined that the 
music connected with his Mission should be of the 
best, the result being the orchestra has not only 
continued since 1887, but steadily improved, both 
in performance and in the class of music played. 

To Mr. Edward O’Brien, the present conductor, 
praise is due for his strenuous efforts during the past 
three years to infuse into the personnel of the 
orchestra a more artistic temperament, thus raising 
its status as a musical body. It may now be fairly 
claimed that—considering the amateur element 
largely predominates—its position is unique. It 
would, however, from a financial standpoint be alto- 
gether impracticable to carry on the varied musical 
work were it not for the continuous and consistent 
voluntary help afforded by the amateur members. 

Mr. Edward O’Brien is the son of Mr. James 
O’Brien, formerly of the 1st Life Guards, and late 
baadmaster of the Inns of Court Rifle Volunteers, 
and still a well-known orchestral performer, and he 
was born at Windsor on the 17th December, 1865. 
As a boy he studied the clarionet under his father, 
but the latter was not long in discovering that the 
violin was the instrument more suited to his tastes 
and abilities, and in March, 1881, he was entered 
at the Royal Academy of Music, studying under 
Francis Ralph and Prospere Sainton. During his 
connection with the Royal Academy he won the 
prize violin bow (1882), the bronze medal (1883), the 
silver medal (1886), and received his certificate in 
1887. He was also appointed Sub-Professor from 
1885 to 1888. 

Mr. O’Brien’s engagements and appointments are 
too numerous to mention, but he has been one of 
the 1st violins of the Philharmonic Society since 
1887, and he has also held the same position in the 
Royal Choral Society, London Symphony Concerts, 
and Queen’s Hall Orchestra, as well as at the follow- 
ing Musical Festivals: Leeds (since 1886), Norwich, 
Gloucester, Worcester, Hereford, Sheffield, and 
Bristol, also at the Handel Festival. He was leader 








at the Scarborough Festivals of 1899 and 1902, also 
for the Royal Opera Performance before the late 
Queen at Windsor Castle in 1900. He was 1st violin 
at the Royal Italian Opera under Signor Lago in 
1886-7, and several seasons at the Royal Opera under 
the late Sir Augustus Harris, besides nine years with 
the Savoy Operas under Sir Arthur Sullivan. 

He is Professor of the Violin and director of the 
Quartet and Ensemble classes, as well as conductor 
of the string orchestra of the London Music School 
(formerly the London Organ School) and professor 
of the Violin at other schools. 

He has been connected with the orchestra of the 
West London Mission since its inception, being en- 
gaged by the late Mr. Heath Mills as leader and solo 
violinist. The first concerts were given in Wardour 
Hall in October, 1887; in the following year they 
were removed to Princes Hall, and since October, 
1895, they have been given in St. James’s Hall. 

The prospective outlook for next season has caused 
some anxiety, as St. James’s Hall, one of, if not the 
finest in London for acoustic properties, will shortly 
be placed in the hands of the builders for demoli- 
tion, in order to make space for the construction of 
a modern, up-to-date ‘hotel, but arrangements have 
been made to open the 17th season of the Saturday 
Orchestral Concerts in Exeter Hall on roth October. 

At these concerts, which must not be confounded 
with the Sunday evening services, popular as well as 
classical music is played, and leading singers and 
solo instrumentalists are engaged. 

The public, by their increasing numbers, have 
testified their appreciation of an earnest endeavour 
to present them with an enjoyable high-class concert 
at popular prices, and it is to be hoped the change 
of position will rather increase the popularity of the 
orchestra than otherwise. 

On the death of Mr. Heath Mills in May, 1goo, Mr. 
Edward O’Brien was appointed Musical Director, 
and conductor both of the Sunday services and the 
Saturday concerts. Mr. O'Brien says: I am often 
asked what music we play on Sunday evenings at 
St. James’s Hall? what the band consists of? and 
many other questions, which go to show that, 
although we have been in existence fifteen years, 
very many people have but an imperfect idea of the 
musical portion of the Sunday evening services, or 
the large number of sacred and high-class instru- 
mental works included. It is so customary to call 
any combination from three to a hundred performers 
a band, that I am sure it will surprise many who 
have not seen and heard us when I say that during 
the winter season, viz., from the first Sunday in 
October to the middle of May, we are a full orchestra, 
numbering 60 performers (strings, wood-wind, brass, 
etc.), enabling the music of the great masters, and 
even of modern composers, to be played, as far as 
possible, as originally written, and not in a mutilated 
form. From the middle of May till the middle of 
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July we number from 45 to 50, and, being not so 
complete in the brass department, play works written 
on a less imposing scale. During the holiday season 
we nearly always have an average attendance of 35, 
and gradually recover our numbers from the latter 
part of August until the third Sunday in September, 
when a Beethoven symphony is possible, and on the 
first Sunday in October celebrate the return of our 
absent brass friends and a few stragglers in the string 
department by including one of the imposing 
processional marches enumerated below. rhe 
hymns are always sung with the orchestra, in place 
of the organ. 

The following list of music (played from October, 
1902, to September, 1903) has. been prepared with 
the hope that it will give our musical friends a better 
idea of our work than any general description of the 
music played. 

SYMPHONIES. 


No. 3 in Ed (Eroica) Beethoven 
ji) PED ap - a és Haydn 
7 in C ae BS <i ae <a 
,13 in G af oth a “ i 
,16 in G ... The Oxford . 

., 2 in Bd Hymn of Praise Mendelssohn 

, 3 in A min. The Scotch... 3 
, 5 in D min. Reformation i 
41 in C hg Jupiter - Mozart 
» 7inC as ce es ade Schubert 
, 8 in B min. Unfinished ... ei + 
OVERTURES. 
Egmont . Beethoven 
Athalie_... Mendelssohn 
Hebrides ... oa we mo 
Son and Stranger bee oa 7: pa 
In C i cat tha waa ohn “ 
Felsenmuhle Reissiger 
Yelva Ps 
Sullivan 


In Memoriam od 
As the complete list includes 35 Grand Marches 
(including all the recent Coronation Marches by 
Cowen, Eilenberg, German, Percy Godfrey, Mac- 
kenzie, Saint-Saens, and Mackenzie), 21 solos, and 
47 miscellaneous pieces, we cannot be expected to 
give it in its entirety, but we have sufficiently shown 
that the music performed is of the highest ciass. 

In conclusion we may mention that Mr. Edward 
O’Brien entered the Royal Society of Musicians in 
1887, and was elected a Life-Governor in 1902. He 
was also elected an Associate of the Philharmonic 
Society in 1903.-—Orchestral Times. 


Recital Programmes. 


LOUTH.—By Mr. Fred Gostelow, at Northgate 
Baptist Church, on August gth :— 


Jubilant March in D Faulkes 
Melody in F ... RB is! hee Rubinstein 
Toccata and Fugue in D minor a Bach 
Overture in C (No. 1) Hollins 
Nocturne in E flat Drifful 
March (Tannhiauser) Wagner 





BUILTH WELLS.—In Alpha Presbyterian 
Church, by Mr. J. F. Fricker, on July oth: 
Andante and Allegro Be ay! Re Bach 


Chorus of Angels as ek ‘ Clark 
Air with Variations (Symphony in DD)... Haydn 
Postlude ns = i 5%. enGVies Fricker 
Allegro Moderato (Sonata No. 1) Mendelssohn 
Fanfare aes ee me = im Bridge 
Fantasia Pastorale Lefébure Wely 
Bell Rondo Morandi 
Andantino as on ay Lemare 
Air and Vars., Home Sweet Home ... Buck 


Coronation Prize March Godfrey 


BLACKPOOL.—In the Methodist Free Church, on 
August 10th, by MrvoW. Wolstenholme, Mus. 
Bac. :— 


Minuet and Trio W olstenholme 
Intermezzo in D flat *. Hollins 
Fugue a la Gigue.... ost ond va Bach 
March and Chorus from Tannhauser ... Wagner 
Seraph’s Strain W olstenholme 
Improvisation ' 


Allegro Cantabile and Toccata from Fifth 


Symphony Widor 


DOUGLAS, ISLE OF MAN.—In Rose Mount 
Wesleyan Church, by J. A. Meale, F.R.C.O., 
on August 25th: 

Military March ... Le, wee 2 Weély 

Gavotte Modern bi ee j Lemare 

Introduction, Variations, and Toccata on 


the “Sicilian Mariner’s Hymn ” Meale 


Die Antwort, “The Answer” Wolstenholme 
Toccata and Fugue in D minor ... Pre Bach 
Rustic Serenade : Meale 
Grand Offertoire in D Batiste 
Storm Idylle Wiegand 
Ungarischer Tanz tr ci ... Brahms 
Grand March, “Del Rey di Espana”... Wiegand 


SALTBURN.—In Congregational Church, on 
August 16th, by Mr. R. G. Thompson, Mus. 
Bac :— 


Sonata in the style of Handel W olstenholme 


Allegretto in B minor Me . Guilmant 
Symphonic Poem, “ Ellers ” 1 C. W. Pearce 
Cantilene Hs iad Salome 
Triumphal March Lemmens 
Pastorale in E * * Lemare 
Finale (from Sonata in G) Capocct 


WESTON-SUPER-MARE.—In Victoria Wesleyan 
Church, by Dr. Dodds :— 


Concerto in F Handel 
Melodia é oh Capocei 
Romanza in D flat x Wilson 
Cradle Song ... a . Guilmant 


Fantasia and Fugue in A minor Fe Bach 


Andante in G Batiste 
Fanfare in D ark ee ae ... Lemmens 
Offertoire in A minor (“Air variée”) ... Batiste 


Flute Concerto in F aca 4 Le Rink 

Dramatic Fantasia (Concert on a Lake, 
interrupted by a thunderstorm) 

Chevalier Sigismond Neukomm 


Schiller March ... Meyerbeer 
















Sia cleans alent 


—_" 
Sa sine as AAR LA GEE 
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DENNISTOUN.—In Rutherford U.F. Church, on 
September 7th, by Mr. Alfred Hollins :— 


Sonata No 1 Bed a Me Mendelssohn 
Cantilene Re ae ek ae Piérne 
Theme with Variations... Re ... Faulkes 
Fugue in EF ftat.... a a: 2 Bach 
Berceuse a es Se Me ... Wheeldon 
Chanson d’ete — bi diy on Lemare 
Minuet and Trio Wolstenholme 
Improvisation i 2 - oe 

Benediction Nuptiale = - .. Hollins 
Jubilant March bn 48 as ..  Stainer 


Echoes from 


A copy of “The Chowmaster,” by John Adcock, will 
under this heading. Paragraphs should be sent direct to the 


in this issue was sent by Mr. James Peace. 


METROPOLITAN. 

HOLLOWAY.—An excellent rendering of Arthur 
Berridge’s Cantata, “ The Love of God,” was given 
in the Lecture Hall of Upper Holloway Baptist 
Church on the 22nd ult. by the North London 
C.k. Choir, under the direction of Mr. M. L. Carter. 
The chair was taken at 8 o'clock by Rev. S. G. 
Morris. ‘The soloists were Miss S. E. Davis, Miss 
Maud Whitchurch, Mr. George Cooke, and Mr. 
J. F. Cook. Miss Davis’s singing of “ My Soul 
inspired with Sacred Love” was encored. The 
chorus singing was specially worthy of commenda- 
tion, and the audience insisted on a repetition of 
the final chorus, “ Lift up your heart.” The accom- 
panists were Miss Jessie Bennet (piano), and Mr. 
Harry King (American organ). 


PROVINCIAL. 

BESSES, NEAR MANCHESTER.—-The annual Har- 
vest Thanksgiving Services were held in the Con- 
yregational Church on Sunday, September 13th, the 
preacher morning and evening being the Rev. John 
Shuker, of Edgworth. The weather was propitious 
and the attendance good, especially in the evening. 
Notwithstanding the unfavourable season, the gifts 
of corn, fruit, vegetables, flowers, etc., were numer- 
ous, and the effective manner in which they were 
placed in various parts of the church (which lends 
itself admirably for such an occasion) excited much 
favourable comment. This church was again in- 
debted to Mr. Walker Allen, J.P., and Mr. R. 
Maginis, of Stand, for kindly lending a_ choice 
collection of greenhouse plants, which added greatly 
to the general effect. Appropriate hymns, etc., were 
heartily sung, and the choir, under the direction of 
Mr. Leaver, the organist and choirmaster, sang the 
following music :—Morning Service: Introit, “Lord 
of all power and might” (E. Minshall); Lord’s 
Prayer (A. W. Fletcher); Anthem, “Great is the 
Lord” (Bruce Steane) ; Offertory Sentence, “ He that 
soweth little” (Sir Geo. C. Martin); Three-fold 
Amen, unaccompanied (Dr. John Naylor). Evening 
Service: Introit, “This is the day” (Alfred R. 
Gaul); Lord’s Prayer, unaccompanied (G. A. Black- 
burn); Anthem, “Lo, Summer comes again” (Sir 
John Stainer); General Thanksgiving (Dr. John 
Naylor); Vesper, unaccompanied (W. H. Maxfield, 
Mus. Bac.). The soprano solo in the morning 
anthem was sung by Miss Jennie Kirk. A collection 
was made at each service in aid of the Church 
Funds. 


EDINBURGH.—In Restalrig U.F. Church, by 
Mr. Alfred Hollins :— 


Concerto No. 2 (1st Movement) ... .. Handel 
Cantilene nae Se Ay “i iS Pierne 
Theme with Variations ... EA ...  Faulkes 
Toccata and Fugue in D minor ... st Bach 
Berceuse ... Wheeldon 
Serenata ai as ... Wolstenholme 
Finale sa vil ™~ a ... Lemmens 
Improvisation sc as a Br 

Melody sles ey ee te Paderewski 
Overture No. 2 ie bi ie ... Hollins 


the Churches. 


be sent every month to the writer of the best paragraph 
Editor by the 17th of the month. The winning paragraph 


PLUMSTEAD.—In Union Church, Park Road, on 
August 13th, a musical service was rendered by the 
choir. Preceding the musical service. a sermon was 
preached by Mr. Leonard T. E. Smith ( Pastors’ 
College), who took for his subject, “ Praise! the 
Abiding Sacrifice.” The discourse was received with 
rapt attention by a large congregation. Mr. Smith 
also gave an explanation of the object. of the service. 
The choir, under the most able conductorship of 
Mr. Ernest T. Hartland, gave a capital rendering 
of “Rock of Ages” (Grundy), “ The Roseate Hues 
of Early Dawn” (Steane), “Open Ye the Gates ” 
(Nichol), “ Lead Kindly Light” (Wink), and “ Light 
at Eventide ” (Nichol). ‘ O Divine Redeemer” was 
sung in fine style by Miss A. Bullock, while Mr. 
Legge gave an excellent account of himself in 
“Calvary.” A ’cello solo by Miss Ada Hartland, 
“ Cavatina ” (Raff), was excellently rendered. Men- 
tion must be made of the organist, Mr. F. G. Ayre, 
whose accompaniments were everything to be de- 
sired. ‘To him and the choirmaster the success of 
the evening were chiefly due. At the close of the 
service the congregation joined most heartily in 
singing the Doxology. 

THORNHILL, DEWsBURY.—In connection with the 
Primitive Methodist Church the annual Fruit Ban- 
quet was held on Saturday, September 12th. The 
interior of the church was beautifully and artisti- 
cally decorated with hot-house plants, cut flowers, 
fruit, etc. Speeches were delivered by Rev. W. 
Bennion, of Horbury, Messrs. Parnaby (Castleford), 
and Lock (Dewsbury). Mr. Lawrence, of Middles- 
town, presided. Various kinds of fruit were distri- 
buted at intervals by a select party of young ladies. 
connected with the church, an item which, of course, 
was much appreciated by the large audience present. 
One of the chief features of the meeting was the: 
rendering by the choir of the anthems, “ Praise the 
Lord and call upon His Name” (Darnton), “ Behold, 
God is my Salvation” (Colborn), “Give Thanks ” 
(Jessop), and “Come, let us Sing” (Tiffany), the 
audience showing their appreciation in no unmis- 
takable fashion. The Flower Services were held on 
Sunday, September 13th, when sermons were: 
preached in the morning and evening by Mr. 
Purslow, of Ravensthorpe. In the afternoon the 
choir rendered that beautiful and popular cantata, 
“The Love of God,” by A. Berridge. The principal 
soprano solos were sung by Miss Lizzie Peace, whose: 
rich voice and pure intonation made a deep impres- 
sion on the crowded congregation. The contraltm 
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solos were nicely sensined by Misses Parkin and 
Barber, as also were the tenor and bass solos by 
Messrs. Sutcliffe and Lightowler. Mr. F. W. Peace 
was the organist, and gave considerable help to the 
soloists by his skilful accompaniments. The whole 


of the service was under the direction of Mr. Jas. 
Peace. 
WALSALL.—On Sunday, September 6th, in con- 


nection with the Trinity Adult Bible Class, a very 
successful rendering of the sacred cantata, entitled 
“The Love of God,” was given by the choir and 
friends. The soloists were ‘the Misses Robison and 
Miss Palmer, Messrs. Lavender and Gwilt, who each 
acquitted themselves well. The quartettes were very 
nicely and smoothly rendered, while the choruses 
were well sustained, and given with precision and 
expression. The choir essayed to give point and 
finish to Mr. A. Berridge’s work, and under the 
able conductorship of the organist, Mr. H. J. 
Berwick, they succeeded. 





Nonconformist Church 
Organs. 


CONGREGATIONAL CHURCH, BARNET. 


Rebuilt by Messrs, Peter Conacher and Co, 
Great Organ, 


1. Open Diapason Metal 8 ft. 56 pipes, 
2. Stopped Diapason Wood 8. 56 » 
3. Gamba Metal .. 8, 56 ,, 
4. Principal Metal .. 4» 56 ,, 
5. Flute . Wood Ane HO.. 
6. Harmonic Piccolo.. Metal Aer ae 
7. Trumpet Metal 8, © » 
Swell Organ. 
1. Double Diapason. , Wood 16 ft. 56 pipes. 
2. Open Diapason Metal .. 8» 56 
3. Stopped Diapason Ween ..oa5. x ae ws 
4. Salicional(12 grooved) Spotted 
Metal.. 8, 56 notes. 
5. Vox Celestes .. Spotted 
Metal ,. 8,, . 44 pipes. 
6. Principal .. Metal deri sgl 
7. Fifteenth .. .. Metal 2 56" ¥ 
8. Mixture, 3 ranks .. Metal ee 
g. Cornopean., Metal B76. 95, 
10, Oboe Metal’... 8, §o °5 
Choir Organ. 
1. Open Diapason Metal 8 ft. 56 pipes 
2. Stopped Diapason Wood 0-;;—406—-;; 
3. Lieblich Gedackt.. Wood Bf 280 yp 
4. Ker: ce at Metal _ fine” IR 
5. Flute Wood .. bn §6 wu 
6. Clarionet .. DE > tava, . OA” es 
Pedal finals CCC to F, 30 notes. 
1. Open Diapason Wood . 16 ft. 30 pipes. 
2. Bourdon Wood .. 16, 30 ,, 
3. Violoncello .. Metal 3.618 pm 1:90 “4 
Couplers. 


1, Swell to Great. 
2. Swell to Choir. 
3. Choir to Great. 


4. Swell Super Octave. 
5. Swell to Pedals. 
6. Great to Pedals, 


7. Choir to Pedals, 
Accessories, 
Great to Pedals on and off. 
Tremulant to Swell, 
Two Composition Pedals to Great Organ. 
Two Composition Pedals to Swell Organ. 





DARLINGTON STREET WESLEYAN CHURCH, 
WOLVERHAMPTON. 
Built by Messrs. Nicholson and Co., 
Compass of manuals, CC to A (58 notes), of Pedals 
CCC to F (39 notes). 
Great Organ. 


Worcester. 


feet. 


1. Large Open Diapason 8 
2. Small Open Diapason ee 8, 
3. Stopped Diz sania ap 8 
4. Gamba i 8, 
5. Principal 4 » 
6 Twelfth te 3 » 
7. Fifteenth .. oe 2 
8. Trumpet , we . 8 » 
g. Swell Unison, 11,. Choir Sub, 
10. Swell Super. 12. Choir Unison. 


a 


NE MOM 


Swell Organ. 
13. Bourdon . ee o- 
14. Open Diapason ‘ 
15. Stopped Diapason ., 
16, Salicional ae 
17. Voix Célestes “3 
18. Gemshorn .. “a Bi ‘i - 
1g. Fifteenth ea T ‘ 
20. Mixture At ea Us Ar - 3 
21. Cornopean 
22. Oboe .. 


co CO = 
23 
ens t= 
eae 


23. Swell Super: 
Choir Organ. 


24. Violin Diapason .. a we aay ieee 
25. Dulciana , Sus 
26. Lieblich Gedact 8 
27. Salicet : py es ng 4 wm» 
28. Wald Flute .. os ee ve 4 ow 
29. Clarionet he hy’ ee 8 
30. Swell Unison. 
Pedal Organ. 

31. Open Diapason... ng he 2. ‘56 feet 

2. Large Bourdon ¥ aii aay DO 
33. Small Bourdon im Swell) a os 0 ” 
34. Bass Flute : 
35. Great to Pedal. | " 36, Swell to Pedal.” 


37. Choir to Pedal. 


SOUTHSEA PRIMITIVE ‘METHODIST CENTRAL 
LL 


Built by Messrs, Wadsworth and Bro., of Manchester 
and Aberdeen. 


Great Organ. CCtoA (58 panne 


1. Open Diapason .,, an 8 feet 
2. Rohr Flute .. ‘ oe 8 ” 
3. Dulciana (lowest, grooved) as S$ » 
4 Principal .. ir wi . 4 » 
Si; Wal Fabien iss kai tetiat od: wie Ae 
Swell Organ. CC to A (58 notes). 
6. Lieblich Bourdon ¥; .. 16 feet 
7. Open Diapason... hs ce 
8. Echo Gamba (closed bass) oar f/f Bites 
9. Voix Celestes de ws wi ere a 
Io, Gemshorn ., Li od oft bo) beep 
tr. Dulcet Mixture ‘le as . 2 ranks, 
12. Oboe oe aa fo 
Pedal Organ, ccc ‘to F (30 notes). 
13. Bourdon (large scale) . de oo Baw 
14. Bass Flute ,, é es rae, ere 
Complers. 


15. Swell to Great. 17. Swell to Pedals. 
16. Great to Pedals. 
Two Combination Pedals to Great Organ. 
Two ” ” Swell ” 
Tubular-pneumatic action to Pedal Organ, 


Case of pitch-pine—polished front pipes. 





ee ee rere: 


ee ee 


IOO 4 


New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

Concerto for the Organ. By Horatio Parker.— 
his is a clever work written for organ, string, brass, 
harp, and drums. The arrangement as an organ 
solo only is before us, so we cannot judge fairly 
of the effect of the combined instruments, but we 
imagine it would be very telling. The piece as 
an organ solo is full of interest. 

Scherzo Symphonique Concertant. By William 
Faulkes.—This organ solo, of a light and dainty 
character, should be a useful recital piece to add 
brightness to a programme. 

Prelude and Angel’s Farewell. Arranged for the 
organ by A. H. Brewer.—These two pieces from 
Elgar’s Gerontius are well arranged, and the latter 
especially will be a favourite. 

Suite Espagnole. By Henry E. Geehl.—Written 
originally for orchestra, but here arranged as a 
The contents are Valse Anda- 


pianoforte solo. 


louse, Serernadetta, Intermezzo Mauresque, and 
Bolero finale. Pleasing, and, of course, melodious. 
Te Deum. By Herbert W. Pierce. 4d.—An 


effective and interesting setting. The unison pas- 
sages, with the suitable accompaniment, are very 
telling. 
VINCENT MUSIC CO., 9, BERNERS STREET, W. 

Original Tunes to Favourite Hymns. By E. 
Burritt Lane, Mus. Bac.—These ten tunes appeared 
recently in the Quiver. They are melodious, and 
the composer has entered fully into the spirit of the 
words. We like the one to “God is our Refuge, 
tried and proved,” the best of all. 


J. M. DENT, BEDFORD STREET, W.C. 

A Plea for a Worshipful Church. By Rev. John 
Hunter, D.D.—This is an address given by Dr. 
Hunter at a Conference of Free Churches, held 
in Liverpool in the spring, and with a good deal that 
he says most people will be in hearty agree- 
ment. But some points will excite considerable op- 
position. As is well known, Dr. Hunter advocates 
the use of a liturgical service, though at the same 
time he would not give up “free prayer.” Many 
Free Churchmen follow him in this view of worship, 
believing that a liturgy helps true devotion. But 
when he pleads for the pulpit to be reserved for 
preaching only, and a lectern for prayer and Scrip- 
ture reading, and the pulpit to be placed on one 
side, so that the Table of Communion may have the 
central place, we are sure the general feeling will 
be that these do not aid simplicity in our worship, 
but are apt to take our attention. The services 
at the Weigh House, which are conducted on these 
lines, savour of fussiness and constant change. Dr. 
Hunter is “down upon” people who advocate short 
sermons. ‘This is natural, as he is one of the 
greatest sinners in giving long discourses. As he 
is one of our most thoughtful and earnest preachers 
he gives as much spiritual food in twenty minutes 
as many men would supply in an hour. He, of all 
men, therefore ought to be brief. The Doctor’s ideas 
on “Music in the Church” are sensible. But we 
must take exception to his remark that congrega- 
tions are in danger of being “ choir-ridden.” From 
what we hear, we imagine that, at the Weigh House 
at least, it is more likely that everyone will be 
“ minister-ridden,” so far as the services are con- 
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cerned. We cordially recommend Free Churchmen 
to read this little volume, for it contains many wise 
suggestions, and much food for thought. 


BLACKBURN AND CO., LEEDS. 

The Holy Nativity. By Arthur Berridge. 6d.— 
This work of forty-seven pages can be commended 
to choirs requiring something popular for Christ- 
mas. It is tuneful, moderately easy, effective, and 
within the powers of any ordinary choir. Parts for 
a small band are published. 


The Coronation. By Frederick Hiscoe. 6d. 
The Coming of Prince Sunshine. By Chas. Jessop. 
6d.—These two little cantatas are for children, the 
former for Bands of Hope especially. The music 
is suitable for children, and both works will be ap- 
preciated. 

thhallcastalgpapiaineise 


Necidentals. 


WHEN he was in America Mr. W. S. Gilbert was 
one evening at a fashionable function, given by a 
lady of the “new rich” order, who posed as a patron 
of music, but who had not had time to educate 
herself. She was foolish enough to attempt to 
“show off” before the English celebrity. “And 
what is Bach” (“Batch” she called it) “doing 
now?” she said; “is he composing anything?” 

os No, madam,” immediately replied Mr. Gilbert, 
without a ghost of a smile. “No, madam; Bateh 
is Just now decomposing!” 


Co Correspondents. 


G. G.—Thanks. 

CHOIRMASTER.—The anthem is fully marked, 
both as to tempo and expression. You had better 
follow those instructions, as adjudicators usually 
disapprove of conductors ignoring the composer's 
directions. The movement on page 2, marked 
“ Majestically,” should be slightly slower than the 
first movement—say ¢ =92. 

G. T. P.—{1) No. (2) Yes. 
The fourth string. 

The following are thanked for their communica- 
tions :—W. G. C. (Aldershot), E. F. (Peterborough), 
T.T. (Wakefield), J. R. (Neath), S. T. (Belfast), 
W. J. (Ashford), E. E. (Morpeth). 


© | Will Have Vi-Cocoa’’ 


Your grocer, and every other grocer, too, can 
tell you of men and women who week after week 
regularly use Dr. Tibbles’ Vi-Cocoa, and who, 
to use a common term, “swear by it” as a nourish- 
ing and stimulating Food Beverage. 

Are you a regular drinker of Vi-Cocoa? 
why not? 

Dr. Tibbles’ Vi-Cocoa, by taking the place of 
stimulants of an ardent nature, has made happy 
many a home which otherwise to-day would have 
been wretched, and the ultimate effects of which 
it is impossible to foresee. For breakfast, dinner, 
supper—indeed at any hour of the twenty-four— 
Dr. Tibbles’ Vi-Cocoa will be found light and re- 
freshing ; it leads the way among all beverages, and 
nothing can equal it, 





(3) About 1866. (4) 
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SUNDAY. SCHOOL. 
Festival Music 


TRE LARGEST AND BEST PENNY COLLECTIONS. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 


Selection B contains There is a Glorious Home, 








. A, Berridge’s Prize Tune *‘ Huddleston” to I think when 


I read, and Ten other pieces. 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A, J. Jamouneau ; ete., etc. 

Words by Austin Cecil, "Wilfrid Mills, and Mrs. M. L. 
Haycraft, 

Selection E containing Twelve New Pieces by Thomas 
Facer; Miss Lucy .C. Hill, A.R.C,O.; A. Berridge; 
A. J. Jamouneau; C. Darnton; Valentine Hemery ; 
including W. H. Jupe’s Popular Thank God for 
the Bible. 

Selection D contains Twelve new pieces. 


The SELECTIONS are published at 
ONE PENNY each (Either Notation), 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall; E. H.Smith, F.R.C.O.; Arthur Berridge; 
James Lyon; W. H. Maxfield, Mus. Bac, ; Charles Darnton; 
and. other popular Composers. 

Published in Both Notations. _ Samples free. 
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Price 6d. net. Specimen Copy sent for 4 stamps immediately 
on Publication, with offer of s ectal reduced terms. 





“ Musicat JouRNAL” Oxia 29, Paternoster Row, E.C. 
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cerned. We cordially recommend Free Churchmen 
to read this little volume, for it contains many wise 
suggestions, and much food for thought. 


New Music. 


NOVELLO AND CO., BERNERS STREET, W. 
Concerto for the Organ. By Horatio Parker. 
his is a clever work written for organ, string, brass, 
harp, and drums. ‘The arrangement as an organ 
solo only is before us, so we cannot judge fairly 
f the effect of the combined instruments, but we 
imagine it would be very telling. ‘The piece as 

an organ solo is full of interest. 

Scherzo Symphonique Concertant. By William 
Faulkes..-This organ solo, of a light and dainty 
character, should be a useful recital piece to add 
brightness to a programme. 

Prelude and Angel’s Farewell. Arranged for the 
organ by A. H. Brewer.—-These two pieces from 
Elgar's Gerontius are well arranged, and the latter 
especially will be a favourite. 


Suite Espagnole. By Henry E. Geehl.—Written 
wiginally for orchestra, but here arranged as a 
pianoforte solo. The contents are Valse Anda- 


louse, Serernadetta, Intermezzo Mauresque, and 
Bolero finale. Pleasing, and, of course, melodious, 

Te Deum. By Herbert W. Pierce. 4d.—An 
effective and interesting setting. The unison pas- 
iges, with the suitable accompaniment, are very 
relling. 

VINCENT MUSIC CO., 9, BERNERS STREET, W. 

Original Tunes to Favourite Hymns. By E. 
Burritt Lane, Mus. Bac.—These ten tunes appeared 
recently in the Quiver. They are melodious, and 
the composer has entered fully into the spirit of the 
words. We like the one to “God is our Refuge, 
tried and proved,” the best of all. 


J. M. DENT, BEDFORD STREET, W.C. 

A Plea for a Worshipful Church. By Rev. John 
Hunter, D.D.--This is an address given by Dr. 
Hunter at a Conference of Free Churches, held 
in Liverpool in the spring, and with a good deal that 
he says most people will be in hearty agree- 
ment. But some points will excite considerable op- 
position. As is well known, Dr. Hunter advocates 
the use of a liturgical service, though at the same 
time he would not give up “free prayer.” Many 
Free Churchmen follow him in this view of worship, 
velieving that a liturgy helps true devotion. But 
when he pleads for the pulpit to be reserved for 
preaching only, and a lectern for prayer and Scrip- 
ture reading, and the pulpit to be placed on one 
side, so that the Table of Communion may have the 
central place, we are sure the general feeling will 
be that these do not aid simplicity in our worship, 
but are apt to take our attention. The services 
at the Weigh House, which are conducted on these 
lines, savour of fussiness and constant change. Dr. 
Hunter is “down upon” people who advocate short 
sermons. This is natural, as he is one of the 
greatest sinners in giving long discourses. As he 
is one of our most thoughtful and earnest preachers 
he gives as much spiritual food in twenty minutes 
as many men would supply in an hour. He, of all 
men, therefore ought to be brief. The Doctor’s ideas 
on “Music in the Church” are sensible. But we 
must take exception to his remark that congrega- 
tions are in danger of being “ choir-ridden.” From 
what we hear, we imagine that, at the Weigh House 
at least, it is more likely that everyone will be 
‘minister-ridden,” so far as the services are con- 
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BLACKBURN AND CO., LEEDS. 

The Holy Nativity. By Arthur Berridge. 6d.— 
This work of forty-seven pages can be commended 
to choirs requiring something popular for Christ- 
mas. It is tuneful, moderately easy, effective, and 
within the powers of any ordinary choir. Parts for 
a small band are published. ; 

The Coronation. By Frederick Hiscoe. 6d. 
The Coming of Prince Sunshine. By Chas. Jessop. 
6d.—These two little cantatas are for children, the 
former for Bands of Hope especially. The music 
is suitable for children, and both works will be ap- 
preciated. 

an i 


Necidentals. 


WHEN he was in America Mr. W. S. Gilbert was 
one evening at a fashionable function, given by a 
lady of the “ new rich” order, who posed as a patron 
of music, but who had not had time to educate 
herself. She was foolish enough to attempt to 
“show off” before the English celebrity. “And 
what is Bach” (“ Batch” she called it) “doing 
now!” she said; “is he composing anything?” 

“No, madam,” immediately replied Mr. Gilbert, 
without a ghost of a smile. “No, madam; Bateh 
is Just now decomposing!” 


Co Correspondents. 


G. G.—Thanks. 

CHOIRMASTER.—The anthem is fully marked, 
both as to ¢empo and expression. You had better 
follow those instructions, as adjudicators usually 
disapprove of conductors ignoring the composer's 
directions. The movement on page 2, marked 
“ Majestically,” should be slightly slower than the 
first movement—say $ =o2. 

G. T. P.—{1) No. (2) Yes. (3) About 1866. (4) 
The fourth string. 

The following are thanked for their communica- 
tions :—W. G. C, (Aldershot), E. F. (Peterborough), 
T.T. (Wakefield), J. R. (Neath), S. T. (Belfast), 
W. J. (Ashford), FE. E. (Morpeth). 





©} Will Have Vi-Cocoa’’ 


Your grocer, and every other grocer, too, can 
tell you of men and women who week after week 
regularly use Dr. Tibbles’ Vi-Cocoa, and who, 
to use a common term, “ swear by it” as a nourish- 
ing and stimulating Food Beverage. 

Are you a regular drinker of Vi-Cocoa? If not, 
why not? 

Dr. Tibbles’ Vi-Cocoa, by taking the place of 
stimulants of an ardent nature, has made happy 
many a home which otherwise to-day would have 
been wretched, and the ultimate effects of which 
it is impossible to foresee. For breakfast, dinner, 
supper—indeed at any hour of the twenty-four— 
Dr. Tibbles’ Vi-Cocoa will be found light and re- 
freshing ; it leads the way among all beverages, and 
nothing can equal it. 
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SUNDAY SCHOOL « 
Festival Music 


THE LARGEST AND BEST PENNY COLLECTIONS. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. 

Selection B contains There is a Glorious Home, 
A, Berridge’s Prize Tune ‘‘ Huddleston” to I think when 
I read, and Ten other pieces, 

Music by Thomas Facer; Arthur Berridge; Valentine 
Hemery; Charles Darnton; A. G. Colborn; W. C. 
Webb, A.R.C.O.; Miss Lucy C. Hill, A.R.C.O.; 
A, J. Jamouneau ; etc., etc. 

Words by Austin Cecil, Wilfrid Mills, and Mrs. M. L, 
Haycraft. 

Selection E containing Twelve New Pieces i Thomas 
Facer; Miss Lucy .C. Hill, A.R.C.O.; A. Berridge ; 
A. J. Jamouneau ; | oa Darnton ; Valentine Hemery ; 
including W. H. Jupe’s Popular Thank God for 
the Bible. 

Selection D D contains Twelve new pieces. 











The SELECTIONS are published at 
ONE PENNY each (Either Notation), 
Words only, 1s. 6d. per 100. 


FESTIVAL ANTHEMS FOR 
CHOIR AND SCHOOL. 


By E. Minshall; E, H.Smith, F.R.C.O.; Arthur Berridge ; 
James Lyon; W. H. Maxfield, Mus. Bac. ; Charles Darnton; 
and other popular Composers. 

Published in Both Notations. _. Samples free. 


‘6 Musical Journal” Office, 29, ‘Paternoster Row, London, E.C, 


NEW CH RISTMAS. CANTATA. 


TIDINGS OF JOY : Prize Christmas Service 
or Cantata for Choir and Congregation. Selected 
and-chiefly composed by CHaRLes Darnton. 





This Cantata comprises old and new Christmas Hymns, 
Anthems, Recitatives (S. and C.), Carols for Choir and 
Congregation, etc., arranged to form a connection from the 
Advent to the final glory. 


Price 6d. net. Specimen Copy sent for 4 stamps immediately 
on Publication, with offer of s ecial reduced terms. 


“Musica JouRNAL” OrFFIcE, 29, Paternoster Row, E.C. 








ST. WINIFRED’S MARCH. 
FOR PIANO OR ORGAN. 
Performed with success at the Royal Albert Hall, etc., ete. 
Post Free, 1/= Septet, 1 net. Orchestral Parts, 2d. each, 
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A Mid-Monthly Musical Journal. Price 3d. 


UNDER THE EDITORSHIP Or 
Mr. Charlies W. Pearce and 
Dr. Charles Vincent. 
Office :—9, BERNERS ST., LONDON, W. 


Bubseribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 
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CRANE & SONS, Ltd., 


are the LARGEST PIANO and ORGAN FIRM 
in the World. 


SN shit. sist A They are the SOLE AGENTS for the following 
Noted Makers :— 
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WESTERMAYER. 
HARMONIUMS :— 


CHRISTOPHE 
and ETIENNE. 











Remunerative Terms to-Agents. 








PIANOS - - from 10/- monthly (delivered free for one payment) 
ORGANS- - , 5/- , ( ” pe: ” ) 
HARMONIUOMS,, 5/- _,, ( 9 49 a) ) 


149, OXFORD STREET, Ww. 
Head Offices, Warehouses and Showrooms, SCOTLAND ea LIVERPOOL. 














ALL MUSICIANS SHOULD USE <a 


BLACK AUTOCOPYIST. 


The most PERFECT; SIMPLEST, and CLEANLY Copying Apparatus yet invented. 
Up to 200 superior Jet Black one = A wee Writing, Drawings, » reproduced from one 
original to Lithography. 


The original is bag sagen or drawn on ee a paper, with very fluid in!) u any kind of pen. 
. Write for price list and specimens, or call’and see the apparati.s wi ation, 
E.O, 


AVTOOCOPYIS) 004 64, Quesn Vi Victoria London, 
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